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‘¢THE WORTH OF ART APPEARS MOST EMINENT IN MUSIC, SINCE IT REQUIRES NO MATERIAL, NO SUBJECT-MATTER, WHOSE EFFECT 
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Reve ACADEMY OF MUSIC. 


Instituted 1822. Incorporated by Royal Charter, 1830. 


Under the immediate patronage of 
Her Most Gracious Majesty the QUEEN and the 4k Family. 
President—The Right Hon. the Earl of D 
Principal—Professor Bir GEORGE A. MACFARREN. 


The MICHAELMAS TERM will commence on Mornay, September 22nd, and 
terminate on SATURDAY, December 20th. 
Candidates for admission (bringing music they can perform) may be examined 
at the Institution on Saturday, Sept. 20th, at Eleven o'clock. 
By order, JOHN GILL, Secretary. 
Royal Academy of Music, 
Tenterden Street, Hanover Square, W. 


CHARLES LANE HUTCHINGS, 


OF 

BLENHEIM HOUSE, BLENHEIM STREET, NEW BOND ST., 
MUSIC PUBLISHER, 

EREBY GIVES PUBLIC NOTICE that the late firm of 


Hurcuines & RoMER having been dissolved on the 30th April, 1884, he 
has no connection with the person trading under the name of the late firm. 
Mr HUTCHINGS acquired by ain at the sale of the effects of Hutchin 
& Romer many of the valuable Copyrights, and is prepared to supply them to the 
Trade and Public more wee yrights purchased include, amongst others, 
the operas MARITANA, LINE, ROSE OF CASTILLE, &c., &c., and a 
great many of Signor tino OEATTED 8 Popular Compositions, Lists of which 
may be had on application. 

OBSERVE THE ADDRESS— 


HUTCHINGS & CO., 


BLENHEIM HOUSE, BLENHEIM STREET, NEW BOND STREET, 
LONDON, W. 


Ricornrs MOST FAMOUS SONGS. 
SK ME NO MORE. By Tosti, the composer of the 


immensely noni songs, ‘“‘ For Ever and for Ever,” ‘‘ Good-bye,” “‘ That 
Day,” “ Let it be soon,” &c. 
DREAM “OF PEACE. By C. Prysurr. “A Dream of 
Peace ” is the most easy, melodious, and ful ballad by the eminent 
composer of ‘ Sleep on, dear love,” “ Queen of the Earth,” ‘“‘ For You and Me,” 
“Thy name alone,” 


[BE LAST DREAM. By F. H. Cows. 
[HE DEVOUT LOVER, By Miss M. Waurre. 
M* HEART AND I. By L. Caracorozo. 


Published in me suitable to all voices. 2s. 
RICoRDI, 265, Regent Street, W. 











JUST PUBLISHED. F, H. COWEN’S NEW SONG, 
ALONG THE SHORE. Words by Crirton Binenam. 


ALONG THE SHORE. Music by F. H. Cows. 


Composed for and sung by Miss ANNA WILLIAMS. 
Published in Four Keys. Net, 2s. 
RIcoRDI, 265, Regent Street, W, 


OSTI’S TWENTY MELODIES, with Italian and English 
Words. An elegant volume, containing some of the most celebrated 
melodies by this popular composer. 
Published in two keys. Paper, 5s. net; bound, 7s. net. 
Rrcorpt, 265, Regent Street, W. 


THE SEA HATH ITS PEARLS.” 


Me MAAS will sing Ina Watrers’ new Song, “THE SEA 


HATH ITS PE. ws 
August 27th, ARLS,” at the Covent Garden Concerts, on Wednesday, 











ESSRS HUTCHINGS & ROMER beg to announce to 
the Music Trade and the Public that they have just published NEW and 

CHEAP EDITIONS of the following important Works :— 

LOYAL RESPONSES, containing 40 of the last compositions of the late FRANCES 
RIDLEY HAVERGAL, will now be issued in strong paper covers at 23. 6d. net, 
and in cloth, 4s. net. 

THE ORGANIST’S CONTEMPORAINS. 37 Numbers now out, 2s. net. Each 
number contains 25 pieces for the Organ or Harmonium, will be published 
in books containing six numbers, in strong paper covers, at 8s. net. 

MOORE'S IKISH MELODIES, arranged by Sir JoHN STEVENSON, Mus.Doc., 
and Sir H. R. Bisaop. The only complete edition, formerly published at 
One Guinea, will now be issued in strong paper covers, at 2s. 6d. net, and 
in cloth gilt, 4s. net. 

— VIOLIN SCHOOL, formerly published at 12s. net, is now issued at 
4s, net. 

LAYLAND’S MODERN PIANOFORTE SCHOOL. This popular work, 
hitherto 6s,, will now be issued at 4s. Half-price, 2s 

LAYLAND’S HARMONIUM TUTOR, reduced from 5s, to 3s., at half-price, 1s. 6d. 

CRIVELLI’S COMPLETE ART OF SINGING, hitherto published at One 
Guinea, will be reduced to 12s, net. 

ROMER’S SCHOOL OF SINGING will be reduced from 10s, 6d. to 5s. Half- 


price 2s. 6d. ; 
RISELEY’S ELEMENTS OF MUSIC. Used at the College, Cheltenham. 
Hitherto published at 2s. net, will be issued at 1s. net. 


NEW TRANSPOSED EDITIONS OF POPULAR SONGS. 

AT NOONTIDE; Lady ARTHUR HILL, 4s.—Answer to “In = Gloaming.” 
This pogalss son ng may now be had in A flat for mezzo-sopra: 

EILEEN ALANNAH (in A flat), by J. R. THomas, 4s, This ‘ede song is 
just published in F, for contralto or bass voices, 

GOOD-BYE, SWEETHEART; J. L. Harton, 4s, New Edition (just pub- 
lished), in B flat, for contralto or bass voices. 

IN THEE I TRUST; HANDEL, 4s. New Edition, in F, for mezzo-soprano or 
baritone. ‘‘ An exquisite melody, by Handel, wedded to the inspired verse 
of the late Frances Ridley Havergal. 

VING ALL ALONG; Frances RIDLEY HAVERGAL, 3s, New Edition for 
mezzo-soprano or baritone, 3s. 

SONG = tla — by 'F. R. Haveraat); F. ABT, 4s, New Edition for 
coutra! r bass, 4: 

A MERRY. CHRISTMAS, by FRANCES RIDLEY HAVERGAL. 

DREAM SINGING ” 9 


ONE BY ONE » ” 

pa PILGRIM’S SONG ” .” . 3s, Od. 
ESTI »” - 3s. Od. 

WHOM, HAVING NOT SEEN, WE LOVE »” . 38, Od. 

MISS HAVERGAL’S SIX SACRED SONGS. 

No.1. TELL IT OUT oe we «. 1s. 6d. 

» 2 ONLY FOR MN eke ee ee 

» 3 BREAST THE WAVE ..g ce coe coe nee ewe D8. Bd. 

» 4 GOLDEN HARPS a a ee 

» 5, PREOIOUS BLOOD OF JESUS a ae lll 

» 6 WORTHY THE LAMB... eee coe = owes 8. 6, 


HUTCHINGS & ROMBE, 


9, ConpuIT STREET, REGENT STREET, W 


poroor CONSERVATOIRE OF MUSIC.— 
Loe gag LANSDOWNE COTTELL. 

The NEW BUILDING and LADIES’ RESIDENT Department now open, 
facing Porchester Square, near the Royal Oak Railway Station, W., unsurpassed 
for appointments and facilities for — 

The Conservatoire offers the Highest Olass practical — oe ano, 
Violin, &., from £1 1s., the Term commencing any day. Free Scholarships and 
Introductions awarded for the encouragement of talent. Concerts, Orchestra, 
and Choir weekly. Prospectus—Hon. Sec., 1, WESTBOURNE PARK, Royal 
Oak, W. 


R JAMES PECK, who for a great many years was with 
the late Sacred Wevmonie Society, solicits EMPLOYMENT as a Steward 
at Ooncerts, or in any capacity connected with Musical matters, such as Music 
Copyist, &c. 
> Southampton Street, Strand, W.C. 
“LOVE-LIGHT.” 
n A minor and G@ minor.) 
OVE-LIGHT, Mons by J. Morrmer Aprz, Words by 
Mrr1aM Ross, now singing at the leading Public Concerts. Price 4s. 
O SIGH NOT LOVE, Music by J. MorTIMER ADYE, Words by MIRIAM Ross, 
price 4s. (‘‘ May be recommended as a graceful and vocal piece of writing.”— 


Morning Post.) 
London: Duncan Davison & Co., 244, Regent Street, W. 
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“TTHADY AND ad ESTABLISHED 1851. 
New IrisH BALLAD, B I R K B EK C K B A N K, 
; By RICHARD HARVEY, SOUTHAMPTON BUILDINGS, CHANCERY LANE. 
“ig a | RENT ACCOUNTS opened according to the usual 
MADAME MARIE ROZAEH = of other Bankers, and ieheeens allowed on ae minimum Monthly 
At the Balances when not drawn below £25. No commission charged for keeping 


Carl Rosa Opera Concert, at the Gaiety Theatre, 
THIS (SATURDAY) AFTERNOON, AUG. 23rd. 


I was a simple country girl, that loves the morning dearly, 

My only wealth—a precious pearl—I found one morning early ; 

I milked my mother’s only cow, my kind poor loving ‘‘ Drimin,” 
I never envied, then or now, the time of richer women. 


The sun shone out in bonny June, and fragrant were the meadows, 
A voice as sweet as an Irish tune (I knew it was my Thady’s) 

Said, ‘‘ Mary, dear, I fain would stay, but where’s the use repining ? 
I must away to save my hay, now while the sun is shining.” 


Now Thady was as stout a blade as ever stood in leather, 
With hook or seythe—with plough or spade—he’d beat ten men together. 
He’s just the man, thought I, for me; he’s working late and early, 
He shall be mine, if he is free—he takes my fancy fairly. 
I gave my hand, though I was young, and heart, too, like a feather ; 
Our marriage song by the lark was sung, when we were wed together ; 
And many a noble lord, i’m told, and many a noble lady 
Would gladly give a crown of gold to be like me and Thady. 
Price 4s. 
London: Duncan Davison & Co., 244, Regent Street, W. 





Now Ready. 


THE MUSICAL YEAR, 
1883. 


4 RECORD OF NOTEWORTHY MUSICAL EVENTS IN THE UNITED 
KINGDOM, WITH A REPRINT OF CRITICISMS ON MANY OF THEM. 


BY 
JOSEPH BENNETT. 


Crown 8vo, price 6s. 
NoveLLo, EwER & Oo. 


NEW EDITION. Just Ready, price 5s. 
FETIS’S cetesrarep Practica Work, 


A MANUAL FOR COMPOSERS, 


MUSICAL DIRECTORS, LEADERS OF ORCHESTRAS, CHORUS 
MASTERS, and MILITARY BANDMASTERS : 


Being a Methodical Treatise on Harmony, Instrumentation, and Vocal Writing, 

and all things relative to the composition, direction, and execution of Music, 

with the Scales for all the Instruments in Military Bands and Orchestras, &c., 
by F. J. FRTIS. Translated from the Original, with additions by 


WELLINGTON GUERNSEY. 


London: Duncan Davison & Co,, 244, Regent Street, W. 
NEW VIOLIN MUSIC. 


London: 








EVENING SONG, for Violin and Pianoforte . B- 
LIEBESLIED, for Violin and Pianoforte .. .. = 


(A Violoncello part to ‘' Liebeslied,” in lieu of Violin, 6d. net.) 
Composed by 


ARTHUR LE JEUNE. 
London: Duncan Davison & Co., 244, Regent Street, W. 

“Two violin pieces with pianoforte accompaniment, by Arthur Le Jeune, are 
worthy of high commendation, because they exhibit that charm of simplicity 
which never appeals in vain to the right-minded, They are called respectively 
‘An Evening Song’ and ‘Liebeslied,’ and are very expressive and musical ; 
while they are not beneath the attention of the expert, they are within the 
reach of the most moderate players.”—Morning Post, 


Just Published, 
IS FOOTSTEPS. Song. Words by Mrs Barrerr. Music 
composed by Litas 8PoNnTINI. Price 4s, London: Duncan Davison & 
Co., 244, Regent Street, W. 
id LADY, LEAVE THY SILKEN THREAD.” New 


Song by IGNACE GIBSONE (poetry by Tom Hoop). Price 4s.~—London: 
Duncan Davison & Co., 244, Regent Street, W. 











Just Published. 


AMENT on the Death of His Royal Highness the late 
/ DUKE OF ALBANY. Composed for the Pianoforte by LILLIE ALBRECHT, 
Price 4s. London: Duncan Davison & Co., 244, Regent Street, W. 

“The ‘Lament’ on the Death of His Royal Highness the Duke of Albany, by 
Lillie Albrecht, has already been commended in these columns as a clever and 
pathetic piece of pianoforte composition, still an additional word may be said in 
its favour, inasmuch as it has considerable merit.”—Morning Post, 

“Lament on the Death of the Duke of Albany” is an unpretentious but 


original piece for the pianoforte by Lillie Albrecht, w i 
admirers.”— The Graphic. . + a ee 





ts, unless under exceptional circumstances. 
Arne Bank also receives Scour on Deposit at THREE PER OENT INTEREST, 
b} demand, 
"ols Bank undertakes for its Customers, free of charge, the custody of Deeds, 
Writings, and other Securities and Valuables; the collection of Bills of Exchange 
Dividends, and Coupons; and the purchase and sale of Stocks, Shares, and 
Annuities. 
‘Letters of Oredit and Circular Notes issued. 
A Pamphlet, with full particulars, on application. 
FRANOIS RAVENSOROFT, Manager. 


Tus BIRKBECK BUILDING SOCIETY’S Annual 
Receipts exceed FIVE MILLIONS. 

HOW TO PURCHASE A HOUSE FOR TWO GUINEAS PER MONTH, 
with immediate possession and no Rent to pay, Apply at the Office of the 
BirRKBECK BUILDING SOCIETY. 

HOW TO PURCHASE A PLOT OF LAND FOR FIVE SHILLINGS PER 
MONTH, with immediate ion, either for Building or Gardening purposes. 
Apply at the Office of the BrrkBECK FREEHOLD LAND SOCIETY. 

A Pamphlet, with full particulars, on application. 

FRANOIS RAVENSOROFT, Manager. 

Southampton Buildings, Chancery Lane, 


MUSIC STRINGS—WHOLESALE AND RETAIL, 
J. P. GUIVIER & Co., 


MANUFACTURERS AND IMPORTERS OF 


ALL KINDS. OF MUSIC STRINGS FOR ALL 
MUSICAL INSTRUMENTS. 


Bole Depot for Signor ANDREA RuFFINt’s (of Naples) Oclebrated Strings for 
Soloists, pee non by him on a system invented by Mons. J, B. VUILLAUME, 
of Paris. 

Sole Agent for OHARLES ALBERT’s (of Philadelphia, U.8.)new PatentImproved 
Ohin Rest; also his improved String Gauge. 

39, WARWIOK STREET, REGENT STREET, W. 
Price Lists free on application. 
All kinds of Strings covered in a superior manner on powerful machines made on 
the best principle with all modern improvements, 


GOLDEN DREAMS. 


Sona, 
WORDS BY J. STHWART. 
Music by 


I L. HATTON, 


Price 4s, 
London: Duncan Davison & Co., 244, Regent Street, W. 
Where may be obtained, 
Composed by J. L. Harron, ‘A LONG GOOD NIGHT TO THEE,” 3s.; 
“THE RETURN,” 3s. ; and ‘THE GOOD SHIP ROVER.” 3s. 
Just Published, 

Two Sones sy FREDERICK F. ROGERS, 
I KNOW NOT YET .. J ¥ .» price 4/— 
(Words by G. CLIFTON BINGHAM.) 
OVERLEAF res > $s sie .» price 4/~ 


London: Duncan Davison & Oo., 244, Regent Street, W. 

















Now Ready. 
FORM, OR DESIGN, IN MUSIC. 
OLIVERIA PRESCOTT. 


PART IL—INSTRUMENTAL MUSIO. 

OHAPTER 1. Elements of Form; 2. The Minuet ; 3. The Sonata; 4. The Varieties 
of the Sonata Form ; 5. The Sonata Form applied to different Movements; 
6. The Rondo; 7. The Concerto; 8, Rhythm of First Movements. 

PART II.-VOOAL MUSIO. 

CHAPTER 1. The Ballad, or People’s me J ; 2. Form of the Ballads; 3, Single 
Movements—Design of Idea, The Madrigal, The Scarlatti Form, Free Fugal 
Form, The Sonata, The Rondo; 4. Groups of Movements—The Glee, Reci- 
tative, The Italian Cantata, Scena and Aria, The Anthem, Opera, Analysis 
of Fidelio, Oratorio. 

Part I., 6d.; Part II., 2s,; Complete 2s. 6d. 
London: DuncAN Davison & Oo., 244, Regent Street, W. 

“ Miss Prescott’s pamphlet on ‘ Form, or Design, in Music’ is sound and clear 
in statement. The authoress, one of the most distinguished of Sir George Mac- 
farren’s pupils, has largely imbibed her master’s spirit and method, and, in the 
absence of any book by him on the subject, this treatise is of special value. We 
have not been able always to follow Miss Prescott’s analysis of themes and forms, 
but there is much profit to be derived from reading her book, The most prac- 
tical part of a minute study of form is the grasp it gives of phrasing, a matter 
that every singer, player, or conductor ought to feel and understand. Miss 

tt deals both with vocal and instrumental forms. The little treatise is 
published by Duncan Davison & Oo., 244, Regent Street.” Tonic Sol-fa Reporter, 
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WORCESTER FESTIVAL. 
(From “ Berrow’s Worcester Journal,” Aug. 16, 1884. ) 
II. 
HERO AND LEANDER. 

In our last issue we gave a sketch of the first of two works which 
may be considered to have been specially written for this festival, 
Dr Bridge’s Hymn to the Creator, or song of St Francis. We now 
call attention to the other novelty, the cantata, Hero and Leander, 
composed by Mr Charles Harford Lloyd, who for some years was 
organist of Gloucester Cathedral, and conducted the Triennial 
Festival with such marked ability and success. Mr Lloyd was 
known in his Oxford days as an excellent pianoforte player and a 
talented musician. But when the news of his appointment as suc- 
cessor to the famous Dr Wesley was announced, the professional 
world took umbrage at the post being given to one whom they 
regarded as an amateur. And, although it was conceded that he 
might be competent to conduct the ordinary services at the cathedral, 
there were many misgivings as to his power to pass through the 
ordeal of the direction of the Musical Festival. How groundless 
were these fears, and how brilliantly successful those meetings were, 
are now matters of history in the musical world, while the regret 
expressed throughout the diocese when he was translated to Christ 
Church, Oxford, as successor to Dr Corfe, showed the estimation in 
which his personal and musical qualities were held. 

Mr Lloyd has hitherto been chary in giving his compositions to 
the world. Would that some of our composers, who cannot lay 
claim to the ability he possesses, shared a little of his modesty in 
this respect! Why, the very title page of his new cantata bears the 
tinge of an apology for its appearance in the paragraph, ‘‘ This 
cantata was written, by request, for performance at the Worcester 
Festival in Sept., 1884.” The touching story of Hero and Leander 
is so well known that it is only necessary to indicate the outline by 
its ‘‘ argument.” 

‘To keep the Feast of Adonis the people from Abydos cross the 
Hellespont to Sestos, where dwells Hero, priestess of Venus, in a lonely 
tower. With them sails Leander, who, seeing Hero as she presides over 
the Festival, loves her. After the Festival he tells his love, and Hero's 
heart is won ; but not without fear, for she has broken her religious 
vows, T'hen they part; she to her tower, he to Abydos. But a torch 
will shine each night, and he will swim the strait to come to her. One 
night in winter he is drowned, and Hero in her misery throws herself 
from her tower and dies by the drowned body of her lover.” 

Mr Lloyd is fortunate in being associated with the well-known 
lyric writer, Mr Frederick E. Weatherly, also of Oxford, who possesses 
the talent of being able to write graceful and singable lines. The 
importance of a good libretto to a composer can scarcely be over- 
estimated. From the verse he obtains his ideas of musical treatment, 
his tinges of dramatic colour, light and shade, tenderness and passion ; 
yet in how few cases do we find the name of the librettist remem- 
bered when the composition becomes famous! Looking back to 
Mozart's time we see how many operatic works would have been 
forgotten if they had been in any sense dependent upon the twaddle 
put into the mouths of the characters. Mozart's music (and that of 
others also) seems to a down and hold. by the hair of the head the 
rubbish that would have been drowned long ago but for the support 
the music gave. 

In reading through the libretto one is struck by the compression 
of the book. There is scarcely sufficient detail to convey the thread 
of the story. Perhaps Mr Weatherly has desired in this, as in Art, 
to leave something to the es or for the composer's fancy 
to fill up. Perhaps to those behind the scenes in these matters one 

ictures a somebody saying, ‘‘ Now, whatever you do, don’t make 
it too long ; the gs must only take half-an-hour.” We will not 
say that this is Mr Weatherly’s best work, nor that it is eminently 
calculated to make the composer’s task easy ; but none will deny 
be grace, spose, eT pe to ~ soo ee duet between 
and Leander, adream of love” (No. 4). in, i 
No. 7, the Scena for Hero— i ae 


“* Where is my love, thou cold and cruel sea ? 
Hast thou no pity? Give him back to me !”— 


is full of poignant sorrow, which will make demands upon the 
uneae of no ordinary kind to meet the requirements of the 
ramatic situation. 

‘The work is divided into two parts and an episode. Part I. deals 
bie the visit of the folk from Abydos to Sestos to celebrate the 
feast of Adonis. The choice of the bright key of E major is an 
indication of the surrounding happiness. e orchestral introduction 
Opens in nine-quaver time, with a semiquaver movement for the 


strings and wood-wind, pianissimo ; this forms a light, breezy accom- 
paniment to a long wave-sweeping outline of mel y extending over 
The oboe enters at the eleventh bar wit 


two bars, a phrase which 








is afterwards used in the vocal part, but the burden of the melody is 
borne in the under part by the cellos and bassoons till long after the 
entry of the chorus with the words “‘ Up with the sails, the wind 
blows free.” In the middle there is a change of key and colour 
where the worshippers call upon Venus, ‘‘ Hear us, O Venus, ocean- 
born,” the voice parts sometimes moving in equal quavers against 
the triplets, this being cleverly managed by writing the vocal parts 
in 3-4 time, while the accompaniment still runs on with the 9-8 
measure. In No, 2 the worshippers are supposed to have arrived 
at Sestos, and, led by Hero, pass in procession to the Temple. The 
processional music is quaint and graceful. It appears to be in the 
key of F sharp minor, but the absence of the leading note E sharp 
gives it the wierd characteristic of the Greek mode or scale. Among 
the worshippers is Leander, who, seeing Hero, inwardly addresses 
the goddess in the solo. 


‘* Hide, Venus, hide thy face for very shame, 
Thy priestess is more beautiful than thou.” 


Running underneath, like a bush-hidden stream, is a canto fermo, or 
vein of melody, formed on the first four sounds of the scale of A 
major, and extending over four bars. The resemblance of the out- 
line to Byrd’s ‘‘ Non nobis ” may be remarked upon, but it will all 
the better assist in the tracing of this ingenious bit of composition. 
The march is repeated with varied orchestration, while Leander 
utters expressions of his admiration of Hero’s beauty, and prays 
Adonis to aid him. At the end of this solo on the words “b, let 
me die, but only win her love,” there is introduced for the first time 
a chord which forms a kind of leit motif, accompanying every passage 
bearing upon the death of Leander. (The chord in itself is none 
other than the first inversion of a chord of the dominant seveuth, 
whose root would be F natural, the seventh being written as D sharp 
instead of E flat.) It comes in with remarkable effect after the 
chord of A major, and cannot fail to arrest the attention. What has 
been said of these two numbers will show that Mr Lloyd has well 
considered his subject and the manner in which he should treat it. 
There is a purpose and design in every number, but yet it flows with 
spontaneous movement and grace, there being nothing angular or 
ill-shapen in its form. 

In No. 3, ‘‘Woe! for Adonis he is dead,” the words are an 
abbreviated paraphrase of Bion’s version of the hymn actually sung 
at the feast of Adonis. The introductory symphony is written in 
the old Greek scale of A minor (without the F and G sharp). The 
bass forms a tonic pedal or drone throughout. At the feast of 
Adonis, the death of the god was first commemorated, and subse- 
quently his restoration to'life. Hence there is a distinct change of 
character in the middle of the hymn, the first part being sombre, the 
second joyous. Aclimax is reached on the words ‘‘ Adonis hath 
returned,” and then the worshippers kneel and sing an unaccom- 
panied hymn to the god, the theme of which has before appeared in 
the March. At its close the worshippers leave the temple. Leander, 
however, remains to declare his love to Hero. After a mental 
struggle with herself, love prevails, and she joins her vows with 
Leander’s. This Love Duet, written in the key of A flat, has a 
charming semitonic accompaniment full of tenderness and po: | 
and will probably prove the most attractive number in the work, 
though perhaps less meritorious as a composition than some of the 
others. In the solo and chorus, No. 5, we see Leander and the 
people returning to Abydos, and then come reminiscences of the 
a and phrases used in the first chorus and the orchestral 

relude. 
. With No. 6 we enter the second or tragic portion of the work, and 
here comes the composer’s difficulty. Tone painting has been tried 
with more or less success by a few composers, but the many have 
reaped nothing but ridicule and contemptuous laughter in their 
attempts to depict musical storms, deluges, and earthquakes. The 
materials used are generally an abundance of drum, an overdose of 
blazing brass, with piercing slate and pencil — screeching 
through the meshes ota network of oboes and c ets, which run 
up and down their entire compass in chromatic scales of minor thirds 
and diminished fifths. The cymbals are thrown in like pinches of 
seasoning to flavour the dish. Mr Lloyd has succeeded in writing a 
most effective number to pourtray Leander’s attempt to swim across 
the stormy Hellespont. Much will depend upon the judgment 
shown by the orchestral players in this movement, but as Mr Lloyd 
will himself conduct the work he will have an opportunity of sup- 

ressing any part that destroys the balance of tone he requires. The 

hord of Death, to which attention has been called, occurs in this and 
the following number, ‘‘O Love, why tarriest thou?” which Hero 
sings, interrupted at intervals by the Tritons mockingly blowing the 
conches or shelly trumpets, rightly interpreted by her as evidence of 
the death of her lover. In a passionate scena she appeals to the sea 
to restore him, and here we again -_ ym the strains accompanying 
Leander on his former journeys. The movement finishes with a 
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reminiscence of the passage depicting the vows of fidelity at the end 
of the lovers’ duet. 

The work closes with an epilogue which strikes us as too much 
extended. Its movement is at first calm and dignified, but afterwards 
brightens, and for a few bars introduces a canon at the fourth below 
between the trebles and tenors (in unison with the basses to make 
the part stand out prominently). The last eight bars of the symphony 
will be recognized as having been heard in the first number. Thus 
is there a continuity of thought and poetic feeling which stamps this 
cantata as the work of aman who is something more than a musician. 
It abounds in melody, it makes no extraordinary demands upon the 
singers, and the interest is well sustained to theend. If we mistake 
not Hero and Leander will at once become popular, and if so, the 
success will be well deserved both by the author and the composer. 





The subjoined letter is addressed to the editor of Berrow’s 
Worcester Journal :— 

THE FESTIVAL CONCERTS. 

**Dear Sir,—I observe with pleasure that the Festival concerts 
will this year be given in the Public Hall, a change in every respect 
beneficial both to performers and audience ; but I notice with regret 
that the grand new organ, of which the citizens may be so justly 
proud, will be silent! I feel sure that the audience would be only 
too delighted to have ‘a taste of its quality,’ while the introduction 
of a He or a concerto with orchestral accompaniment would not 
only be a decided novelty in the programme, but would give Mr 
Williams, of Gloucester Cathedral, or Dr Colborne, of Hereford, an 
opportunity of doing something more than the holding down of a 
few chords while the orchestral instruments ‘tune.’ The publica- 
tion of the programme cannot be urged as an objection, as the 
insertion of the solo in the ‘book of words’ would sufficiently 
announce it, and the audience would welcome the addition.—I am, 
Sir, yours faithfully, An ORGANIST.” 


——— 0 


FUNERAL OF A FRENCH BANDSMAN. 


The body of the late Alfred Sorel, musician and sous-offcier of the 
First Regiment of French Engineers, who died at the Grenadier 
Guards Hospital at Westminster on Tuesday, August 12, was re- 
moved to Charing Cross railway station on Friday afternoon, escorted 
by British soldiers and Exhibition officials. The deceased soldier 
was one of the band lately performing at the Health Exhibition, and 
was admitted to the hospital a fortnight ago suffering from disease 
of the lungs, contracted during the campaign in Tunis. The polished 
oak coffin, which was covered with the tricolour and the Union Jack, 
rested on a gun-carriage in charge of a detachment of Hussars, and 
was preceded by the band of the Grenadier Guards, and followed by 
a company of the Grenadier Guards. On the coffin lay wreaths sent 
by the Prince of Wales, the Executive Council of the Exhibition, and 
the French Ambassador. The remains were conveyed to deceased’s 
native village, Aufargis, in the department of the Seine et Oise, 
which on Monday, August 18, was the scene of a simple ceremony 
deeply affecting all who took part therein. The mortal remains of 
Alfred Sorel, the young musician and non-commissioned officer of 
the First Regiment of esate Engineers, (writes the Paris corres- 
pondent of the Daily Telegraph), were consigned to the grave, in 
the presence not only of a party of his comrades, but of the whole 
population, which attended to show its respect for the memory of 
one whose life had opened with so much promise. The strict regu- 
lations of the French Army of course prevented anything approach- 
ing the imposing display made in London during the transfer of the 
body from the Grenadier Guards’ Hospital to the Charing Cross 
station, for which display, indeed, general gratitude was expressed 
to-day. But the funeral was in its way none the less touching. 
The mourners and friends assembled at half-past eleven at the little 
— of the parents of the deceased, who was their only child. 
The humble dwelling was transformed into a chapelle ardente, and 
from its front window hung an immense Union Sack, the ends of 
which were gathered into the room in which the coffin lay with the 
tricolour flag suspended above it. The distance from the cottage 
to the village church was not great, and the coffin, covered by the 
British ensign and the French standard, was borne by men of the 
First Regiment of Engineers, who, with their bandmaster and sub- 
bandmaster, had journeyed from their quarters at Versailles to pay 
this last tribute of affection to their departed comrade. The whole 
population, attired in deep mourning, followed in procession, and so 
vast was the gathering that the little church was unable to contain 
more than half of those who attempted to enter its portals. The 
service was very simple, there being, in accordance with the regu- 
lations, no military music, But its impressiveness touched all who 
were present, and when the congregation had assembled in the 
cemetery, which is situated in the middle of a picturesque wood, 





the signs of grief were universal. At the conclusion of the second 
portion of the service for the dead speeches were delivered at the 
grave on behalf of the Executive Council of the Health Exhibition, 
of the French residents in London, and lastly of the regiment to 
which the deceased belonged. The superb coffin was much admired, 
as were also the wreaths, among which may be mentioned a very 
large and beautiful coronal of red, white, and blue flowers, bearing 
the inscription : ‘‘ From His Royal Highness the Prince of Wales, 
President of the Health Exhibition,” in French ; one from the Exe- 
cutive Council of the Health Exhibition ; one from Mr Somers Vine, 
the Official Agent of the Health Exhibition; one from the Consul 
General of France in London; one from the Commissioners of the 
Health Exhibition ; one from Dr. Vintras, of the French Embassy 
in London, who attended the deceased during his illness ; one from 
the band of the Grenadier Guards ; one from the band of the First 
Regiment of French Engineers; and many others sent by relatives 
and friends. Alfred Sorel was only twenty-two years old, and his 

rents, who are very aged, are inconsolable at his loss; but they 
te derived some comfort from the unprecedented honour paid to 
his remains in London, comfort to which a very touching letter 
expressing the deep sympathy of the Prince of Wales, which they 
received on Saturday, has greatly contributed. 


—_—-9—— 
COVENT GARDEN CONCERTS. 


The heat of the weather no doubt has caused the attendance during 
the week at these concerts to be less than their merits deserve, 
although the ‘‘classical” night, on Wednesday, brought a large 
number of musical amateurs to the boxes as well as the amphitheatre, 
which was quite full at an early hour of the evening, the attraction 
being in the instrumental part of the programme—Schubert’s 
‘“‘ Unfinished Symphony ” (B minor), Mendelssohn’s overture to Ruy 
Blas, the Vorspiel to Wagner’s Lohengrin, a movement from 
Beethoven’s pianoforte concerto in C minor (Op. 37), as well as 
Raff's new “Italian suite” (second time of performance); in the 
vocal department Handel's “‘ Revenge, Timotheus cries,” together 
with Mozart’s ‘‘ Voi che sapete,” the singers being Mr Santley and 
Mdme Rose Hersee, and the pianist Herr nhard Bach (pianist to 
the Emperor of Germany). ‘There was also included in the first part 
a movement (‘‘ Andantino”) from a symphony in D by Mr Percy 
Reeve, who has yet to gain his ‘‘spurs” as a “classic,” but whose 
composition evidences much promise, which time will no doubt bring 
to maturity. 








Tonic Sot-FA CoLLEGE.—A normal class for music teachers, held 
under the auspices of the Tonic Sol-fa College, at their premises at 
Forest Gate, closed last week, after a session of one month. It was 
attended by about forty students and junior teachers from all parts 
of England, Wales, and Scotland, and special attention was given to 
the study of method in oy choral societies, church choirs, and 
in managing the singing in elementary schools. The curriculum 
included the delivery of model singing lessons to classes of children, 
voice training, harmony, and the writing of chords from dictation, 
musical composition, elocution, sight sin ing, acoustics, vocal 
= y, &c. The professors fastnded fessrs Proudman, 

cNaught, Venables, W. C. Harris, T. F. Harris, B.Sc., Behnke, 
Kestin, Oakey, Mus. Bac., the whole being under the superin- 
tendence of Mr Curwen, the president, and Mr Griffiths, the 
secretary of the Tonic Sol-fa College. 

Important SALE OF RARE AND VALUABLE Music.—The Musical 
Library of Julian Marshall, Esq., was sold by auction at the rooms of 
Messrs Sotheby, Wilkinson, & Hodge, Wellington Street, Strand, 
on Tuesday, July 29th, and two following days. The entire collection 
consisted of 1339 lots, among which were many books of the greatest 
rarity. The whole collection, too, was remarkable for the fine con- 
dition of the books and the beauty of the bindings, both ancient and 
modern. A goodly number of the choicest books were purchased 
for the British Museum. Mr W. H. Cummings, Mr Lewis Thomas, 
and Mr J. E. Matthews secured many rare gems, as also did Mr W. 
Reeves of Fleet Street, the well-known dealer in musical antiquarian 
works, no less than 496 lots falling to his share, Among the rarer 
works were Elwy Bevan’s Instruction of the art of Musicke, 1631 ; 
J. Croce—Septem Psalmi Peenitentiales sex Vacum, 1599 ; Carey's 
Musical Century, 1739-40; Couperin—Pieces de Clavecin, 1713 ; 
Frescobaldi—Tociate, 1637 ; Gafori Practica Musica, 1496; D’Urfey’s 
Pills to purge Melancholy, 1719-20; Hilton—Catch, that catch can, 
1652; Locke—Melothesia, 1673; Locke—Vocal Music in Psyche, 
1675; Ravenscroft—Melismata, 1611; Scarlatti Essereize per 
Gravicembalo; Warren’s 32 collections of Canons, Catches and 
Glees. The collection had evidently been made with great care and 
judgment, and was undoubtedly one of the finest ever sold by auction. 
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A MUSIC HALL FOR EDINBURGH. 
(From ‘‘ St Cecilia Magazine.” ) 

If there is one doctrine in political economy more than another 
insisted on by the school of Adam Smith, it is that “demand pre- 
cedes and regulates supply.” In a marketable sense this may be 
true, but if it is to be taken as a general proposition, a greater 
fallacy than it contains was never uttered, or one more at variance 
with facts or prejudicial to the progress of mankind. Fortunately 
men don’t believe it; guided by philanthropy, self-interest, or 
ambition, they are constantly led to provoke demand by offering 
novel supplies. In this lies the history of civilization. It is the 
creation of new wants that preserves society from stagnation. 

Such is every day practice, but though the principles involved are 
the very opposite of those laid down by Adam Smith, yet we are not 
to imagine the theory of the great economist is left without 
supporters. Of this we have a proof in the attitude of Lord Provost 
Harrison towards the Choral Union and the Music Hall Party. At 
the annual meeting of the Association, held in the council chambers 
on the afternoon of Thursday, November 1, in moving the adoption 
of the Society’s report, in which reference was made to the necessity 
of providing a more suitable music hall, his lordship said: ‘‘ Of 
course it must be some years before they could have a new music 
hall; when they had educated the whole community up to the level 
of their concerts, then they might think of such an alteration.” In 
other words, when the demand for a new hall had become so great 
that they could no longer resist it, the proposal would then be taken 
into consideration. 

The Lord Provost’s resolution may be instanced as a fair illustra- 
tion of Adam Smith’s doctrine of supply and demand, and shows how 
little is to be expected of a too literal application of its principles. 
Unfortunately, Lord Provost Harrison takes a commercial rather 
than a philosophic view of the subject. The question with his lord- 
ship is not, will music conduce to the elevation of the people? but, 
will the speculation pay? The Lord Provost evidently does not 
think so, and counsels delay. He thinks the Music Hall in George 
Street, erected fifty years ago, is all that the city at present requires, 
and though the population has been nearly doubled in the interval, 
and the rental of the city increased, yet in respect of music he thinks 
there has been no growth whatever. The mere statement of the 
proposition is sufficient to prove the conclusion is wrong. To say 
that every interest has advanced while music has stood still, is to 
utter a libel on our education, which, if plainly stated, would be at 
once repudiated, and by none more strenuously than the directors of 
the Merchant Company's Schools. The fact is, that the Modern 
Athens has outgrown the scanty Bag ee) of the Music Hall just 
as she outgrew those of the old High School, and has outgrown the 
University and her Royal Infirmary. His lordship will Be the last 
to deny that garments which become a boy would make a man look 
ridiculous, and yet here we are with a population of three or four 
hundred thousand asked to thrust ourselves into a hall which with 
—- accommodates thirteen or fourteen hundred persons at a 

ime ! 

It is granted that a new music hall partakes partly of the nature 
of a speculation, and the same can be said of every new thing under 
the sun. Gas-light, now so indispensable, was at first a speculation, 
and so was steam power. The locomotive was merely a speculation, 
and looking at the traffic returns between Edinburgh and Glasgow, 
when the North British Railway Company laid down their lines 
between the two cities, one might have been inclined to doubt 
whether the speculation, involving so great an outlay, could be 
made to pay. At that period the passenger traffic was carried by 
three or four coaches daily, and a canal boat which ran twice a day. 
Trains run now almost every hour between the North British and 
the Caledonian lines together, every train numbering from five to 
fifteen carriages, and every carriage capable of seating from forty to 
fifty oe. No doubt the traffic has increased with the popula- 
tion, but nobody will say that, in the absence of the locomotive, the 
stage coach and the canal boat would have been sufficient to educate 
the community up to the level of the railway! Here, as in every 
other case, the supply eon the demand, and created it, so to 
speak, Contrast the Black Bull Inn of Leith Street—now a shop, 
which fifty years ago formed the rendezvous of all the Scotch and 
ne mails leaving Edinburgh--with the railway-stations east 
and west of Princes Street, both of them thronged from morn till 
night with passengers coming and going from and to every corner of 
the kingdom, and an idea will be gained of what supply has done for 
bese And to what other cause but supply can we attribute 
the development of the business of the Post Office? Sixty years ago 
one of the shops in the North Bridge was found large enough for the 
receipt and despatch of all correspondence of both town and country. 
The vestibule of the arg sag office is probably equal in size to 
the ‘‘shop.” The Post Office itself is one of the largest public 








— in the city. If the readers of newspapers have increased a 
hundred per cent. within our own knowledge it is due to the same 
cause; indeed, the enlargement of the city itself is only to be 
explained on the principle that supply gives rise to demand. Princes 
Street, which now commands the admiration of visitors from every 
part of the globe, was at first a speculation, so much so, that the 
magistrates of that day tempted the builders to begin by offering to 
exempt the first tenement raised from local taxation for all time 
coming. And was not the whole of the new town when built a 
speculation? Where, it might have been asked, were the tenants 
to come from that would fill George Street and the Squares and 
Moray Place, and Great King Street and Queen Street, and the 
countless places and crescents that constitute the new town? for 
until the North Bridge had been erected the inhabitants of the city 
were confined to the old town, in which they all found accommoda- 
tion. The same question might be put regarding Warrender Park, 
Greenhill Gardens, Lonsdale Terrace, and whole districts of 
villas that have come into existence within the last few years, and 
are still appearing. The fact is that progress is everywhere due to 
supply, whach eventually creates the demand it first anticipates. 

rd Provost Harrison, however, condescends on an explanation. 
‘There was the difficulty,’ he said, ‘in procuring a suitable site, 
besides, the scheme would require some organization on the part of 
the municipal body, who on a duty to the public, and that was 
not to tax them too heavily for the enjoyment of the wealthier 
classes.’ If we thought the poor were to be taxed to provide music 
for the rich, we should protest against such injustice, but the com- 
munity is quite able to protect itself against any such encroach- 
ments on its liberties or its purse, and apology on this head is 
superfluous. With ao to the difficulty in procuring a suitable 
site, we do not pretend to be able to estimate the extent to which 
this objection applies, all we know is, that objections of such a kind, 
in view of the progress of the city in every direction are more likely 
to be increased than removed by delay. If we are in earnest about 
a site, we must seek for it; nobody expects that it will come into 
our hands of its own accord. We did not take Sebastopol by sitting 
down and looking at it, and we shall just as soon get a site fora 
music hall without ‘trouble,’ as we should an enemy’s fort in the 
absence of a siege. If the Lord Provost can show how delay will 
serve his purpose, he will add a new doctrine to the science of politi- 
cal economy that will find hundreds to take advantage of. How 
many that are at present labouring with all their might to attain 
some favourite end would not gladly avail themselves of its teach- 
ing? It is only the weak and the irresolute, however, that fall back 
on such excuses as that here put forward by the Lord Provost. 
Ten or twenty years will not bring us nearer to our purpose than a 
day ora sc The site must be sought for somewhere within the 
boundaries of the city at any time, and it just as surely has ex- 
istence at the present moment, as it will have a hundred years 
hence. No arguments will lesson this difficulty ; and, as time will 
not take it out of the way, it would be much more manly to face it 
at once and try to overcome it. 

(To be continued. ) 








Mryniz Havk.—According to the Vienna Fremdenblatt, it has just 
been decided not to perform Lohengrin in Paris during the forth- 
coming season, as originally intended. The rs of the Italian 
Opera were for some time in negotiation with Minnie Hauk for the 
Creation of Elsa next January, but a few days ago she received 
information that a coterie of French “ Patriots” would not permit 
the performance of the German work. The managers could not 
venture to enter into the enormous ex of producing Léhengrin 
only to be forbidden by the Préfect de la Seine, after a probable 
uproar on the first night. Minnie Hauk, on hearing this, informed 
the managers that, under the circumstances, she will not entertain 
the idea of singing in Paris. 

Tue LATE Herr Exsner.—An inquest was held on Wednesday, 
August 13, at Port Erin, Isle of Man, on the body of Herr Elsner, 
the esteemed Violoncellist, who fell overboard while crossing in the 
Lily steamer from the North Wall, Dublin, to Holyhead about three 
weeks ago. His body was found floating off the Buroan rock, Isle 
of Man, on Sunday, August 9. It was identified by his wife and 
daughter. In the pockets a gold watch and chain and about £20 
were found, a fact which set at rest the supposition that he had 
been robbed and thrown overboard. A reward had been offered for 
the recovery of the body. The jury returned a verdict of ‘‘ Found 
drowned.” Herr Elsner was buried on Saturday, August 16, at Mount 
Jerome Cemetery, Dublin. The funeral was attended by the Lord 
Chief Justice, the Lord Chief Baron, Mr Justice Murphy, Sir Thomas 
Jones (President of the Hibernian Academy), Sir Francis Brady 
(Academy of Music), lawyers, medical men, and members of the 
Carl Rosa Opera Company. 
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EXCERPTS FROM PARKE’S MUSICAL MEMOIRS. 
Excerpt No. 61. 
(Continued from page 499, ) 
1813. 

The King’s Theatre opened on the 6th of January with Guglielmi’s 
serious opera, Sidagero. Catalani and Tramezzani sang with their 
usual excellence. Mrs Dickons, who was engaged for the season, 
by permission of the proprietors of Drury Lane Theatre, appeared 
for the first time, on the 16th of February, as the Countess in 
Mozart’s comic opera, Le Nozze di Figaro. Mdme Catalani played 
Susanna. In the Letter duet the union of these two ladies’ fine 
voices and their tasteful style of singing produced repeated plaudits 
and a general encore. This was the first time this beautiful opera 
was performed in England. It was universally applauded from the 
overture, which was repeated, to the fall of the curtain. Le Nozze 
di Figaro, with Semiramide and Gli Orasi e Curiazi, were performed 
to the end of the season, which closed with the former opera on the 
30th of July. 

There were oratorios during Lent this season at both the winter 
theatres, At Covent Garden they were sung by Mdme Catalani, 
Mrs Salmon, a charming singer, Mr Bartleman, &c. ; at Drury Lane 
by Mrs Dickons, Mrs Bland, Mr Pyne, Mr Bellamy, &c. Mr 
Vaccari, first violin to the King of Spain, performed a concerto with 
great ability. The latter performances were conducted, for the first 
time at the organ, by Sir si Smart, a recently dubbed knight ; 
an Irish one, who might have said with Faulconbridge, in Shakspere’s 
King John, ‘‘ Now can I make any Joan a lady.” 

_ The concert of ancient music was this season deprived of one of 
its greatest ornaments by the death of Mr Harrison, the tenor singer, 
as was the vocal concert, of which he was one of the founders, 
new instrumental concert, by subscription, for nine nights, called 
‘* The Philharmonic,” so named, perhaps, after the Philharmonic 
Academy in Bologna, was established this year at the Argyll Rooms, 
in which so much talent was displayed that no doubt could be enter- 
tained of its future success, 

The only musical piece produced at the winter theatres was on 
the 9th of April, when a superb Asiatic spectacle called Aladdin, or, 
the Wonderful Lamp, was brought out. The music of this favourite 
piece was composed by Messrs W. Ware and Condell, and possesses 
considerable merit. 

It has been a custom, time out of mind, among persons not 
remarkable for fine feelings or good breeding, to give in derision the 
appellation of my lord to men who are unfortunately hump-backed. 
Little Q—n, whose altitude did not exceed four feet and a half, and 
was at least as pompous as he was high, held a snug place under 
Government, and frequently passed his evenings behind the scenes 
of Covent Garden Theatre. One very dark night, prior to the 
general introduction of gas lights, while I was walking down 
Catherine Street in the Strand, I perceived little Q—n before me, 
followed by a poor woman with two children in her arms begging 
alms of him. ‘The little gentleman at length appearing inclined to 
compassionate her forlorn situation, the pauper, to enforce her suit, 
said, as is common with them, ‘‘ Pray, my lord, do, my lord, 
bestow your charity !” on which little Q—n, hastily withdrawing 
his hand from his pocket, cried out with great warmth, ‘‘ Begone, 
you jade! I will not give you a farthing !’ 

At Vauxhall Gardens a grand musical festival of unparalleled 
splendour, called ‘‘ The Vittoria Féte,” was given on the 20th of 
July, to celebrate the achievements of the Marquis, afterwards 
Duke, of Wellington, and the brave army under his command in the 
Peninsula. His Royal Highness the Duke of York, Commander-in- 
chief, by desire of the Prince Regent, presided, assisted by a 
hundred stewards, consisting of noblemen and gentlemen of the first 
distinction. The entertainments consisted of a grand dinner for a 
thousand gentlemen, at two guineas per head; which number 
actually dined there, and a grand concert of vocal and instrumental 
music in the evening, at which was assembled such a crowd of 
respectable persons, as were, perhaps, never before witnessed at any 
place of public entertainment. The number exceeded twelve 
thousand, and the difficulty at night of procuring refreshments was 
such, that in various parts of the splendidly ifuminated gardens 
were seen a brace of dukes regaling themselves from a wine bottle 
and glasses they held in their hands, a bevy of countesses devouring 
a cold chicken, which they had separated with their delicate fingers, 
and a plump citizen’s wife, who would have fainted had she not been 
timely relieved by a glass of water, with a little brandy in it of 
cours’. Amidst the elegant confusion which prevailed, I had the 
good fortune to sup in a private room in the house of the proprietor 
of the gardens with some friends, who were afterwards joined by the 
R ght Honourable Richard Brinsley Sheridan, one of the stewards, 
whese brilliant conversation I had the pleasure to share till daylight 
the next morning. 





In the following month, September, I dined with Mrs Barrett at 
her elegant villa at Stockwell, where I met Sir Thomas Turton, 
Bart., Sir John and Lady Douglas, Mrs Billington, the elegant Mrs 
Wyche, Mr Miles Peter Andrews, M.P., Major Topham, Mr 
Hopkinson, the banker, Mr Barrett, the proprietor of Vauxhall 
Gardens, and Mr Dignum, the vocalist. In the evening Mrs 
Billington sat down to the pianoforte, and though it was two years 
since she had retired from the profession, she sang and accompanied 
herself in an air of Zingarelli’s with the same sweet voice and refined 
taste which had ever distinguished her. Some short time after- 
wards, whilst several of the party were engaged at the card tables, 
I drew, unobserved, a flageolet from my pocket, and played. on it 
Shield’s pretty air, ‘‘Ye lasses of Dublin,” which a quite 
unexpected, excited so much interest, especially with Mrs Billington, 
that I was requested to repeat it. As each person present 
endeavoured to contribute to the general amusement, Dignum, who 
fancied that he had a knack of playing with his fingers on a table, 
in imitation of a pianoforte, with such perfection that his auditors 
could recognize the tune, exhibited this rare accomplishment, and 
being highly gratified by a lady accidentally naming the air he had 
been pretending to play, he exultingly said to his old friend, Major 
Topham, ‘‘ Now, major! can you tell what Iam playing?” The major, 
who appeared to listen attentively, replied, ‘‘O yes, Dignum, I know 
what you are playing perfectly well—you are playing the fool!” 
The laugh which followed was general, but no one enjoyed it more 
than Dignum. After a supper, in which Mrs Barrett did the honours 
of her table with her usual elegance and ease, Mrs Billington sang 
the Scotch ballad, ‘‘Auld Robin Gray,” without accompaniment, 
delightfully, and a part ina glee with Dignum and me. Dignum 
sang a couple of his interesting songs. Mr Hopkinson also contri- 
buted to the hilarity of the evening by giving a song as an 
improvisatore, an extempore poet, in which he introduced observa- 
tions on the whole of the party, addressing a short verse to each, in 
which were enumerated, in a clever and witty manner, the graces, 
the professions, and the talents of those present, with great point 
and humour, The extreme gratification which this party afforded 
kept us together until a late hour. Mrs Billington gave me a seat 
in her carriage, and set me down at my own door. 

Music had now a short breathing time, or rather a reprieve, for 
there was none executed till the winter theatres opened, when 
novelty, the great theatrical magnet, rearing her seducing face, a 
new melo-dramatic piece in two acts was produced, called The 
Miller and his Men. The drama was written by Mr Pocock, and the 
music, composed by Mr Bishop, is pleasing, appropriate, and excel- 
lent throughout. At the same theatre the celebrated Beggar's 
Opera was performed on the 14th of December, having, to use a 
theatrical phrase, been cut down into two acts. Miss Stephens sang 
the airs of Polly in a chaste and effective style, and Incledon in the 
songs of Macheath was excellent. The ‘cutting down” Gay’s 
popular opera made a friend of Mr Harris, the proprietor of the 
theatre, observe, while expostulating with him on the subject, that 
it was not only injudicious but cruel. ‘‘ What!” exclaimed Mr 
Harris, ‘‘ do you call it cruel, when I find a piece hanging, to cut it 
down?” The Beggar’s Opera, which had been refused at Drury 
Lane Theatre, was first brought out at the theatre in Lincoln’s Inn 
Fields, in the year 1727, under the management of Mr Rich, Its 
success was unprecedented ; it ran sixty-three consecutive nights 
during the first season, with universal applause. The great profit 
derived from it by Gay, the author, and Rich, the manager, made a 
wit of that day observe, that ‘‘the Beggar’s Opera had made Gay 
rich, and Rich gay!” 

(To be continued. ) 








A company, with a capital of 120,000 francs, has been formed at 
Nice, for the purpose of building an ‘“‘ Eden Concert,” on the model 
of the Folies-Bergéres, Paris. 

GateTy THEATRE.—The comic opera called Dick, produced at the 
Globe on Easter Monday, was revived on Monday evening with new 
songs and dances, and met with fair success. The piece, written by 
Mr Alfred Murray and set to music by Mr Edward Jakobowski, is a 
‘* perversion ” of the adventures of ‘‘ Dick Whittington, Lord Mayor 
of London.” Miss Fanny Leslie was the representative of Dick, Mr 
J. L. Shine, Alderman Fitzwarren ; and Miss Ethel Pearson, Alice. 
Mr Robert Brough makes a prominent figure of the disguised 
Emperor of Morocco, and Mr Arthur Williams as Jack Joskins,* Mr 
H. Monkhouse as Blobbs, with Miss Bella Cuthbert as Priscilla 
Skeggs (principal of Highgate College for Young Ladies), helped 
considerably to amuse the audience. The opera has been placed on 
the stage with considerable care, the chorus and band being quite 
‘‘up to the mark ” of opera bouffe. 


* Originally played by Mr Charles Lyall with irresistibly comic humour, 
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MR ADVOCATE DAVISON, | 


Kimberley, July 1, 1884. 


A familiar face and form has vanished from our sight; the gentle- 
man named above having died somewhat suddenly yesterday. We 
little thought when we were discussing public matters with him on 
Thursday that he would so soon pass away from concern on mundane 
affairs, and the intelligence of his death gave us a shock which it 
would be impossible to describe. A like effect was produced where- 
ever the sad intelligence became known. Mr Davison, we believe, 
had not an enemy in the place, and was generally respected, both as 
a professional man and as a neighbour and citizen. By his brothers 
in the profession of the law his early death, at the age of 34, will 
undoubtedly be felt as a great loss in every sense, and ia this respect 
this community will be one of them.—Diamond Fields Advertiser. 

Some particulars of the career of the late Charles Frederick 
Davison, M.A., may not be uninteresting to our readers. He was 
a son of Mr Frederick Davison, of Fitzroy Square, and was 
born in London in 1849, educated at Shrewsbury and Magdalen 
College, Cambridge, where he took his degree as Bachelor of Arts. 
He was admitted to the Inner Temple in January, 1868, took his 
Mastership of Arts and was called to the Bar in 1872. About this 
period he went to Malta and Gibralter to recruit his health, and in 
1874 he went to the Cape, Bloemfontein being his destination. He 
was admitted to the Bar in Capetown and he then proceeded on his 
journey to the Free State Capital, via Grahamstown and Kimberley. 
His stay in Bloemfontein lasted some few months, and was followed 
. a visit to the Transvaal. On his return to Kimberley at the end 
of 1874, he was admitted to the Griqualand West Bar. Mr Davison 
was married on the Ist July in the following year. The Barkley 
constituency returned him as their representative in the Griqualand 
West Legislative Council, but when he left for England in 1877 he 
resigned his membership. He returned to Kimberley in 1879, and 
again left to practice in Grahamstown. In 1880 he went to England 
once more, and wrote a pamphlet on the case of the Boers in the 
Transvaal, which attracted much attention and favourable comment. 
In August, 1882, he again returned to Kimberley, where he remained 
until his death, which took place on Monday, June 30.—Daily 
Independent, July 4. 





— 0 -—-— 


FOREIGN BUDGET. 
(From Correspondents.) 

Bap NevenanrR.—We subjoin the programme of a concert given 
for a charity, which realised 600 marks (£30)—a handsome sum 
for a small community to contribute. M. Gustave Garcia, who 
‘‘assisted,” is well known and esteemed in London ; he is the son of 
the veteran Manuel Garcia and nephew of the celebrated Malibran. 

Samstag den 16 August, 1884, Morgens 11 Uhr, 
Im Musiksaale des Curhauses 
MATINEE MUSICALE, 

Unter Leitung des Musikdirectors Herrn 0, STANDKE. 

NEULAND. Quartett fiir Pianoforte, Violine, Viola, und Violoncello. 

Die Herren Mus.-Dir, Standke, Fr. Striémer, Mus,-Dir, Neuland, 
& cand. med. L. Standke, 
Fiorow. Recitativ und Sopran-Arie aus Stradella. 
Friulein Emilie Standke. 
Viguxtemps, Fantaisie-Caprice pour Violon, 
Herr Franz Strimer. 

Verpt. Eri tu, aus der Oper: Ballo in Maschera, 

Herr Gustave Garcia aus London. 

Harpy. Kaiser Franz Variationen. Streichquartett. 

MENDELSSOHN. Romanze fiir Violoncello und Pianoforte, 

Herr L, Standke & Miss Derham, 
YrRavier, La Calesera, 
Herr Gustave Garcia, 

Kretscumer. Der Eriksgang und Krépungsmarsch a, d. Oper : 
Die Folkunger. Fiir Pianoforte zu vier Hinden, 2 Violinen, Viola, 
und Violoncello, 

Miss Derham & Herr Jos. Litschert, &c. 
Der Reinertrag ist fiir die Ortsarmen bestimmt. 
Eintrittskarten & 2 Mark. 

Berury.—By her impersonation of Amina in La Sonnambula and 
of Gilda in Rigoletto, at Kroll’s Theater, Frohstrém fully confirmed 
the favourable impression she had produced in previous characters. 
—Friedrich Kiel’s oratorio, Der Stern von Bethlehem, first produced 
with such success under Joseph Joachim’s direction last winter, at 
the Singakademie, is now being rehearsed by various Vocal Associa- 
ba pe the length and breadth of Germany with a view to 

coming winter season. It will, also, shortly be perforr i 
London by the Bach Choir. ee 


HA.Berstavt.—Otto Braune, Royal Prussian Musikdirektor, died 
here on the 19th July, aged nearly 74. He was one of those who 
founded the Universal Association of German Musicians—Allgemeiner 
deutscher Musikverein—of which he remained a member to the day of 
his death. 

MunicH.—At the Theatre Royal, Beethoven’s Fidelio is in 
rehearsal, with Mdle Malten, from Dresden, as Leonore, and Albert 
Niemann, from Berlin, as Florestan. The first series of ‘‘ Nibelungen 
Performances’? was to commence on the 19th inst., and be continued 
on the 20th, 22nd, and 24th. Many of the artists included in the 
cast, such as the sisters Lilli and Marie Lehmann, Mad. Lammert, 
Jura, Schlosser, and Vogl, will sustain the parts they sustained in 
1876 at Bayreuth. Albert Niemann was to have done the same, but 
illness prevented him. The services of Mad. Rosa Papier, from the 
Imperial Operahouse, Vienna, have also been secured. She will 
play Fricka. The members of the regular company who will co- 
operate are Mesdes Blank (Erde, Waltraute); Dressler (Freia, 
Gudrune) ; Vogl (Briinnhilde) ; Wekerlin (Sieglinde in the first series 
of performances) ; Herren Fuchs (Alberich) ; Kindermann (Fafner, 
Hunding, Hagen) ; Siehr (Fasolt) ; and Vogl (Loge, Siegfried). The 
second series of performances will commence on the 26th, and be 
continued on the 27th, 29th, and 31st inst. 

BresLav.—Marschner’s posthumous opera, Kénig Hiarne oder das 
Tyrfingsschwert, first produced with success in Munich and shortly 
afterwards in Hamburgh, will, ere long, be brought out at the 
Stadttheaters here and at Diisseldorf. 

AMSTERDAM.—On the 8th inst., Bilse gave here his hundredth 
concert since May lst, when, with his Orchestra, he quitted Berlin. 
His tour, of which fifty concerts still remain to be given, has been 
everywhere successful. On the Ist October, he recommences his 
regular series of concerts at home. 

BayrevutTH.—There was, on the 30th July, in the Villa Wahnfried, 
a soirée attended by about fifty persons, but Mdme Wagner was not 
present. According to a correspondent of the Milan Perseveranza, 
whose musical critic, Dr Filippo Filippi, by the way, is a determined 
Wagnerite, the Parsifal Performances were by no meansas attractive 
as had been expected. ‘To speak frankly ”—says the correspondent 
in question—‘‘ the theatre was anything but full on the occasion, 
despite the large number of free tickets given away. Scaria, Mdme 
Materna, Reichmann, Winkelmann, Fuchs, and Plank sang admir- 
ably, as did also the chorus of twenty-four young girls, which was 
magnificent. The machinery likewise, under Brandt's direction, was 
entitled to all praise, and the orchestra, conducted by Levi, superb. 
But the enthusiasm of the public was very slight.” [How are we to 
reconcile these conflicting accounts? The reports from Bayreuth, to 
which our correspondent ‘‘ Dodinas” refers in his communication 
last week, look ominous. And then that terrible Wagnerite, 
Filippi? Is it to be the forerunner of a new ‘“‘cry”? A bait for 
further publicity? Are we, by tongue and pen, to discuss nothing 
—s else for the next nine months? Why, certainly.—Dr 

idge.] 





| ONE HUNDRED YEARS AGO. 
(From Berrow’s Worcester Journal, Aug. 5 & 12, 1784.) 
| On Friday morning arrived at Gloucester from Naples 
and Florence, where he has been finishing his professional 
| studies under the celebrated Nardina and other of the most 
| eminent musicians in Italy, Mr Charles Wilton, a native of 
| 





that city, who is appointed to lead the band at the approach- 
ing music meeting. 





NEW MUSICAL PUBLICATIONS. 
(From the ‘* Daily Chronicle.’’) 

Duncan Davison & Co., of Regent Street, are not behindhand in 
supplying new songs for such amateurs as are tempted to venture 
upon novelties in the hope of finding something that will repay study 
and practice. Their latest vocal publications include ‘‘ His Foot- 
steps,” a simple andantino in C, composed by Lilas Spontini; ‘ Oh, 
sigh not, love,” a more ambitious effort by J. Mortimer ois 
Pastoral” (with a telling accompaniment), by Signor L. ja ; 
and ‘Thoughts of other days,” a characteristic setting of Long- 
fellow’s poem by Wm. Charles Levey. Among instrumental pieces 
from the same establishment we notice Arthur Le Jeune’s ‘‘ Liebes- 
lied ” for violin and piano, and ‘‘ Evening Song,” a morceau de salon 
for violin, with a pianoforte accompaniment. That skilful executant, 
Lillie Albrecht, has written as a pianoforte piece a ‘‘ Lament” on 
the death of the Duke of Albany, appropriately mournful, but 





exhibiting much thought and high musical attainments. 
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. MARRIAGE. 

On August 19, at St Margaret’s Church, Westminster, by the 

v. E. A. Browne, James R. Boosé, youngest son of the late 
CHARLES Boost, Royal Horse Guards, to ApA ALICE HAMILTON, 
step-daughter of C. 8S. Warp, of 66, Brompton Road. 

DEATH. 

On August 16th, at his residence, No. 5, Osnaburgh Terrace, 
Regent’s Park, Witt1AM REDFEARN, Esq., in the 71st year of his 
age. 








TO CORRESPONDENTS. 

X. Y. Z.—The writer named by our correspondent has never 
published a line in this journal about Mr Mackenzie, Mr Stanford, 
or Mr Pachmann. 

Bue Jarcat.—Certainly not Hans d’Island, an early romance. 
Probably Quinquegreneu, which was expected after Nétre Dame de 
Paris, but has never appeared. 

WHICH OF THE TWO?—Neither, We perceive no resemblance 
whatever between the methods of orchestration adopted variously 
by Berlioz and Wagner, seeing that there is really no method on 
one side or the other. 

SwansEa.—Our Correspondent will find his enquiry answered by 
the following extract from The Cambrian of August 15.—‘‘ A ques- 
tion arose at Madame Patti’s levée” (held after her concert at 
Swansea), ‘‘ whether Jenny Lind had ever visited Swansea, and 
Herr Ganz set it at rest by stating that the great Swedish Nighting- 
gale, with Ernst (the Violinist), W. H. Weiss (the Basso), Charles 

ockey (the Tenor), and Herr Ganz himself, visited Swansea in 1856.” 





To ADVERTISERS.— The Office of the MusicaL WonLDis at Messrs 
Duncan Davison & Co.’s, 244, Regent Street, corner of Little 
Argyll Street (First Floor), Advertisements not later than 
Thursday. Payment on delivery. 
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FRIEDEMANN BACH.* 
(Continued from page 513.) 

Friedemann remained in Halle, and the little landed property 
his wife seems to have possessed supplied them, probably, for a 
time, with the means of subsistence. But it cannot have done so 
long, and finally want knocked so emphatically at the door that 
the stubborn artist even brought himself, in 1768, to apply for 
his old post as organist, which had again become vacant. That 
his application was unsuccessful is only what might have been 
expected, There now began an unsettled, wandering life, which 
more than once brought bim and his to the brink of ruin. Of 
course, there was no question of his working to obtain a liveli- 
hood. What friends of former days or colleagues in art gave him 
for his father’s sake had to suffice; nay, it is said that, when want 
became extremely pressing, he even played the fiddle while peasants 
danced. If by chance his circumstances improved somewhat for 
a time, he would give, perhaps, an organ concert, and then people 
were enabled to see what mighty genius existed in him. It was 
on some such occasion, probably, that the Landgrave of Hesse 
bestowed on him the title of a Hesse-Darmstadt Chapelmaster, 
but it was accompanied neither with place nor salary. As to 
seriously giving up his vagabond kind of life, Bach never thought 
of such a thing, and never even took any notice of a very advan- 
tageous offer of the post of Court Chapelmaster at Rudolstadt. 

In the year 1774, Freidemann Bach went to Berlin, where he 
remained till his death. He introduced himself with an organ 
concert in the Marienkirche, the ticket costing a thaler, then an 
unheard-of price. But, as serious art was still cultivated in 
Berlin, and the name of Bach still held in high respect on account 
of the father, the success of the extraordinary and totally unex- 
ampled organ playing at this concert was so great that actually 
eulogistic verses appeared on Friedemann, now standing at the 
threshold of old age. The best houses were thrown open to the 
Halle Bach, as he was generally called from his many years’ resi- 
dence in that place. People knew nothing of his deplorable life 
but they were very well aware that even the highly respected 








Emanuel Bach—usually called the Berlin Bach, and, also, the 
Hamburgh Bach—spoke of his eldest brother's art only with a 
kind of timid veneration. A large number of pupils presented 
themselves; in consideration of his straitened circumstances, 
which soon became known, he was repeatedly asked himself to fix 
the remuneration for his lessons, and people were ready to pay 
any price he might ask . . . . ._ but it was all of no avail. 
He preferred his own wretched mode of life; he starved and 
allowed his family to starve, instead of earning, by really trifling 
though serious exertion, a respectable income. Thus it happened 
that the name of only one pupil, who put up with all his caprices 
and irregularities, has come down to us. This. was Mad. Sarah 
Levy, the grandmother of Felix Mendelssohn-Bartholdy. With 
regard to compositions, also, there were naturally very few 
written by Friedemann Bach during the last ten years of his life 
in Berlin. 

He died on the Ist July, 1784, aged 74, in most necessitious 
circumstances and half starved. With him was carried to the 
grave the last great contrapuntist, who, in consequence of his 
completely shutting his ears to the demands of the age, was dis- 
regarded by the latter as a composer and speedily sank into 
complete oblivion. 

This fate, however, was one which, it is true, he shared with 
his great father. The more serious and strict music was pushed 
into the background, the less did people understand the works of 
the great Sebastian Bach, and at last they knew nothing about 
him except by hearsay. It was reserved for the sharp glance and 
profound intelligence of the youthful Felix Mendelssohn, on 
whom, possibly, his grandmother had not ceased to exert some 
influence, to rediscover, as it were, and draw forth from the dust 
of forgetfulness, Sebastian Bach, that giant of German intellectual 
grandeur. 

No one, either before or after him, has ever equalled Sebastian 
Bach in his own style. He who might have done so—he on 
whom Sebastian placed all his hopes, and of whom he could pre- 
dict, with justifiable pride, that he would become greater than he 
was himself—fulfilled none of all these expectations, but perished, 
through his own fault, in misery and wretchedness. 

His widow lived, as late as 1786, on the receipts of a perform- 
ance of the Messiah. He himself is said to have been buried in 
the Sophia churchyard. 

In his early Lexicon, Gerber says of Friedemann Bach ; “He 
was, in the unanimous opinion of his contemporaries, the most 
thorough organist, the greatest fuguist, the most profound musical 
scholar of Germany, and, moreover, a clever mathematician.” 
Gerber can, however, mention only a few of Friedemann’s com- 
positions, as “They are becoming exceedingly rare;” and 
Schilling states in his Lexicon, too, that Friedemann’s works, 
printed and not printed, are extremely scarce. The case, however, 
is not so bad as this, for the Royal Library, Berlin, possesses a 
comparatively rich collection of compositions by Friedemann. In 
this collection alone there are 24 pieces of important sacred music, 
cantatas for the several festivals of the church, andsoon. Of the 
very diversified instrumental compositions, a series of Harpsichord 
Sonatas is worthy of notice. Two publications especially are 
highly interesting: one entitled Sei Sonate per tw Cembal, 
dem Sgr George Ernesto Stahl dedicirt, with this notice inserted 
after the first Sonata: “The three Sonatas wanting according to 
the Title were never published, since the public failed to supply 
the author with the necessary means”—and then a remarkable 
copy in Sebastian’s hand of a Concerto fiir zwet Claviere et Pedal, 
at the top of which we read in Friedemann’s hand: ‘Di W. F. 
Bach manu mei Patris descript.”+ In his Berliner Lexicon, 
Ledebur has given a complete list of these known compositions. 
Lastly, it must be mentioned that in Pliimicke’s Plan for a 
Theatrical History of Berlin, 1781, there occurs the following 
notice: “For Herr Wilh. Friedem. Bach, so celebrated for his 
great musical genius, he”(Pliimicke is referring to himself) 
“next undertook, in the years 1778 and 79, to write a serious 
opera, after Marmontel, Lausus und Lydie, in which he especially 
endeavoured (as far as practicable) to restore the choruses of the 
Ancients to the staye. But the work has not been printed, 
because, owing to the composer’s bad state of health, the task of 
setting it to music was never completed.” It appears, then, that 
the happy notion of taking part in an endeavour once more to 





* From the Neue Berliner Musikzeitung, 





+“ By W. F, Bach, copied by my Father.” 
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bring, with the help of music, the antiyue drama on the stage, 
roused the old lion ; but, on this occasion as on others, the notion 
was never practically carried out. W.L. 


——U— 


LOOKING AHEAD. 
( From ‘‘ The Lute.” ) 

We are all glad to turn our backs upon the past season. It was 
so generally barren that there is some danger lest we should treat it 
as incapable of conveying even a lesson, and, dismissing it wholly 
from mind and memory, refuse to extract a single good. This would 
be a pity, for the season points a moral, if it do nothing else. It 
shows that, at present, music in England is sorely affected by a 
muddled, not to say chaotic, condition of public taste. Asa people, 
we are but half-educated musically, ar are finding out that ‘‘a 
little knowledge is a dangerous thing,”—dangerous, because shedding 
only a partial light, strong enough to reveal certain paths, but not 
to define the right one beyond possibility of mistake. It is a fact, 
we believe, that the bulk of our musical public have no settled con- 
victions. They see the art in what appears to be a transition state, 
affected by the wind of many doctrines, and they stand bewildered, 
—s now this way, now that, incapable of deciding for themselves 
upon the articles of their faith. Hence there is little heartiness in 
the support of any form of musical enterprise. It is as though the 
public held aloof, waiting for more light. At any rate, nothing has 
prospered lately ; even the comparative novelty of the ‘new art” 
ceasing to exercise the force of an attraction, and being regarded 
with indifference. Let me here L yee out how curiously the general 
doubt and hesitancy is reflected in English compositions, most of 
which, when serious pretence is made at all, show the operation of a 
spirit of compromise that leads only to nondescript results. Some- 
times an exception presents itself, as when, for example, Mr F. H. 
Cowen composes a symphony on the old classic lines. On such 
occasions even those of us who do not care for the old classic lines 
experience a grateful relief. Here, at length, is something definite, 
the product of an effort made on positive principles. But for the 
most part our musical creators try to compound opposing claims. 
be | want to reap the advantages of all, and, holding firmly on to 
the bank of orthodoxy, reach forward to grasp the flotsam and jetsam 
that the current of new-fangled ideas sweeps past. I repeat, that 
this is but a phase of the general indefiniteness, and amateurs are, 
therefore, the more concerned to ask how long such a state of things 
is to continue. They must, however, have patience. Events will 
not be hurried, and no man, or body of men, though they may 
‘‘rough-hew” the end, can shape it. At the same time there is 
little occasion for uneasiness, less for alarm. Those who have most 
carefully studied the past of Art are most assured with regard to its 
future. Music has always known how to extract from new theories 
that which is good, and to reject the rest. Nay, more; it has, by 
some wonderful instinct, taken care to limit the application of good 
principles capable of doing harm when unduly developed. But if we 
need not fear for the future, the present remains the opposite of 
eee A world ‘ without form and void” cannot be good to 

ive in, 

Let us not look so far ahead as the ultimate issue of the actual 
position. That which is nearest us touches us most, and among the 
things very near indeed are theautumnal musical festivals at Worcester 
and Norwich. It is sometimes contended that these provincial 
solemnities have very little significance beyond local limits; but 
with that opinion, I, for one, cannot possibly agree. To my mind, 
the character of country festivals affords a much more trustworthy 
indication of public taste than do the same kind of proceedings in 
the metropolis. Amid the vast and mixed population of London 
each “ism” has i enough to push it into a temporary 
place, altogether misleading as regards its real position. Tn the 
country, nothing like this can occur. The programmes are drawn 
up on the spot by men more or less intimately acquainted with the 
musical feeling of the district, and having every pm comment to cater 
for it quite apart from their own personal tastes. If, therefore, we 
find a certain class of works coming into prominence under these 
conditions, we may feel almost absolutely sure that it is because 
they are popular and called for. I confess to watching the pro- 
grammes of country festivals with more interest than anything else 
of the same kind. They are a well-nigh infallible indicator of the 
way the wind is blowing in their respective districts. So re, arding 
them, we see that a healthy curiosity concerning new and plemilion 
works is developing, without prejudice, however, to the love and 
reverence always shown for great standard compositions. The 
Messiah and Hlijah—the most prominent representatives of the class 
just_named—continue to hold their pride of place everywhere. 
Their popularity remains unabated, and as 8 in the game of 








festival-giving, they are no less sure than heretofore. But the 
public manifest a growing interest in the new and strange. This, of 
itself, is an unqualified good, and evil enters only when festival 
managers unwisely exercise their privilege of supply. There is 
nothing valuable in novelty as such. It may, on the contrary, 
entail the direst mischief. But when a new work is also a good 
work, the impression made and the lesson conveyed become great in 
ong ni to the interest excited, not only by its beauty, but also 

y its novelty. There are, in fact, two causes operating instead of 
one. ‘This consideration implies a heavy responsibility on the part 
of festival managers, and, with regard to the solemnities now 
approaching, it is pleasant to see that guarantees of merit are not 
wanting to the new works. We may rest well assured that, at 
Worcester, Dvorak’s Bohemian Hymn will prove worthy of his 
beautiful and sublime Stabat Mater, which the Western amateurs 
will also hear for the first time; while, with respect to Mr C. H. 
Lloyd’s promised cantata, the composer’s antecedents forbid us to 
anticipate its falling below the standard of festival merit. These 
works may safely be placed before the local public as food for.their 
curiosity, and with no less assurance may the music-lovers of East 
Anglia await Mr A. C. Mackenzie’s oratorio, The Rose of Sharon, as 
well as the composition promised by Mr Villiers Stanford. Musi- 
cally speaking, The Rose of Sharon is, in some respects, a new 
departure. It presents in oratorio certain features hitherto found 
only in opera of a somewhat ‘‘advanced” order. Representative 
themes, for example, are freely employed, and the more dramatic 
parts of the dialogue are allied to music that assumes no recognized 
‘*form.” But Mr Mackenzie takes good care to observe, in other 
respects, the traditions of oratorio, airs and choruses appearing in 
number sufficient to gratify the most orthodox taste. No doubt the 
production of this work, and the less important one accepted from 
Mr Stanford, will give the Norwich Festival all the distinction 
required, and prove worthy of a city once famous in artistic annals. 
Upon the fact that nearly all the forthcoming novelties are by native 
composers I need not particularly dwell, since the reader must have 
recognized and appreciated it. I will only point to the curious 
conjunction of nationalities represented by the musicians in question. 
Mr Lloyd is an Englishman, presumably of Welsh extraction, Mr 
Mackenzie is a Scotsman, and Mr Stanford an Irishman. This com- 
mends itself as an impartial arrangement. We have before us the 
United Kingdom ; no member left out in the cold. 

Looking ahead at opera we make out Mr Carl Rosa very clearly ; 
active a enterprising as ever, and drawing nearer and nearer to 
the goal of an established English opera. What is known of his 
plans for the approaching season promises well. We are encouraged 
to expect an English version of Massenet’s Manon, and _to look for- 
ward for a new work from the pen of Mr Mackenzie. But the great 
fact is Mr Rosa's settlement in London for a season of at least nine 
weeks. This implies more than a mere ‘‘look in,” such as the 
impresario gives to a provincial town, and it means confidence on 
the part of a manager whose sagacity is seldom at fault. The issue 
will be watched with keen interest. If Mr Rosa can make his 
season of nine weeks pay there is an end to all doubt concerning the 
regular establishment of English opera in London, and we may see 
the beginning of a movement destined to build up our native lyric 
stage in such a manner as to leave small chance for any other. 
Italian opera cannot face the future with much confidence. It 
seems to have the old traditions ingrained in its very constitu- 
tion. * * * * * As for German opera, rumours of another 
season next year do not carry much weight. Indeed, unless Herr 
Franke can bring over some singers, it is devoutly to be hoped 
that he will not again tempt Fortune and inflict upon his 
patrons much distress. The concert outlook is altogether too 
vague for description or even for speculation that shall be of 
any value. Probably, the accustomed agencies will go to work in 
the usual manner, and for that amateurs must wait as resignedly as 
they can, hoping meanwhile that the time is drawing near when 
public taste halt have become more positive and decided—able and 
willing, that is, to pronounce sentence upon false and insufficient 
pretentions and to make real progress along the one road that leads 
to the highest good. JosEPH BENNETT. 








Correctioy.—Dans un précédent numéro nous avons commis une 
petite erreur au sujet de Savonarola opéra récemment représenté & 
Londres. C’est Mons. C. Villiers Stanford qui ena écrit la musique ; 
Messieurs Gilbert et Beckett sont les auteurs du livret. 

M. Alexander Reichardt, composer of the popular song, “Thou 
art so near and yet so far,” founder and president of the Philhar- 
monic Society, Boulogne-sur-Mer, has been elected officer of the 
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CONCERT. 

Stenora F, D’AmELY gave a matinée musicale at the Beethoven 
Rooms, Harley Street, on Wednesday, August 13th, assisted, as 
vocalists, by Mdlle B. Léonard, Signors Enrico Brennelli and A. 
Valli. The pianist was Signor Carlo Ducci. Signora D’Amely 
contributed two German Lieder by Herr Heilbut, a song in English, 
‘““’'Twas not to be,” by Signor Carlo Ducci, and the aria from 
Wagner’s Tannhiduser ‘‘ Seimirgegriisst,” to the evident satisfaction 
of her audience. Signor Brennelli gave ‘‘ Vi ravviso,” from Bellini’s 
Sonnambula, and ‘‘ Vieni la mia vendetta,’’ from Donizetti’s Lucrezia 
Borgia. Signor Ducci’s performances were his son’s characteristic 
‘* Tziganesca,” together with Schubert’s ‘‘ Serenade,” as well as his 
‘* Military March,” transcribed respectively by Liszt and Taubert. 
The matinée was, so to write, ‘‘The last rose of summer.” Signora 
D’Amely’s admirers will no doubt reply, ‘‘ Better late than never.” 
(Hear, hear !) 

a | 


PROVINCIAL. 


SwansEA.—The morning concert given by Mdme Adelina Patti on 
behalf of the Swansea Hospital took place on the 14th inst. at 
Swansea. On being appealed to two years ago Mdme Patti gave a 
concert in aid of the same institution, which resulted in 800 guineas 
being added to its funds, but by the large attendance on Thursday 
that amount may be expected to be almost doubled. Mdme Patti 
sang ‘The old folks at home” and ‘‘ Home, Sweet Home.” The 
other singers were Mdlle Castellan, Signor Nicolini, Signor Bonetti. 
The instrumentalists were Signor Tito Mattei (pianoforte), and Mr 
Josiah Pittman (organ). Mr W. Ganz conducted. 


On Tuesday, August 12th, through the kind liberality of Mr E. F. 
West, the members of the Worcester Amateur Vocal Union were 
enabled to make another pleasant excursion on the water. Meetin 
at the bridge at seven o'clock, the steam launch, the ‘‘ Water Lily,” 
was boarded by the union, a number of friends being towed in a 
large boat behind. On reaching Camp a glee was well rendered, 
which called forth great applause from those assembled on the banks 
and at the inn, after which the whole party sat down to a substantial 
supper, laid out on the green, and provided by Mr and Mrs Parry. 
The company afterwards adjourned to the house, when some excellent 

art songs were given. In the course of the evening Mr Spark, the 
indefatigable conductor, thanked Mr West, on behalf of the 
members of the union, for the opportunity afforded them on several 
occasions of making these water excursions, and asked all present to 
drink with him his very good health, which was done with musical 
honours. Mr Bolam, for the visitors, also thanked him and the 
union for the privilege extended to himself and other gentlemen in 
being invited to accompany the members on most occasions. It was 
arranged that the next and last outing of the season should take place 
on hedge: September 3rd, Kempsey being selected as the 
rendezvous, Mr West having kindly promised again to place the 
launch at the disposal of the union.—On Monday, August 11th, a 
number of the members of the St Stephens’ Society of Change 
Ringers, Bristol, paid a visit to Worcester. At the Cathedral they 
rang a course of grandsire cinques in the following order :—F. Owen, 
treble; A.G. York, 2nd; G. Duckham, 3rd ; J. Hinton, sen., 4th ; 
G. Morgan, 5th; J. Norton, 6th; H. Portch, 7th; W. Parsons, 8th; 
H. Wilks, 9th; F. Price, 10th; G. Hinton, jun., llth; and W. 
Emery, tenor. Following this the campanologists rang a touch of 
ndsire cators, and then adjourned to dinner at Mrs Crumbie’s, 
ealcheapen Street. They then proceeded to All Saints’ Church to 
engage in their favourite and pleasing pastime, affording to the 
citizens the listening to an hour or two’s agreeable music, 
ce eee a comic opera is one of the few forms of 
entertainment suitable to weather such as the present, and a good 
audience assembled on Monday, August 11th, in the Theatre Royal, 
‘the coolest theatre in Manchester” (says The Examiner and Times,) 
to witness the first of a series of twelve representations of the Princess 
Ida. Miss Esme Lee does ample justice to the title ré/e. Mr David 
Fisher, jun., was King Gama, and had a hearty recall for hissongon the 
— philanthropist. A similar compliment was accorded to Mr 
ounds, who played Hilarion, for the ballad, ‘‘ Twenty years ago ;” 
and Mr Rowan as Cyril, and Mr Federici as Florian, found their 
efforts warmly appreciated. The exquisite concerted music of the 
piece was admirably given throughout, and the choruses were 
—, sung.—A longer interval than usual has passed since Mdme 
Soldene last appeared in Manchester, and a longer time than that 
since she produced Chilperic. That her name has not ceased to be 
one to conjure with was proved by a larger audience than might 
have been expected considering the heat of the weather, which 
assembled at the Prince’s Theatre on Monday, August 11th. The 
at pacon dag not at all a bad hot-weather piece. Except for 
ervé’s music and the main outline of the story, it is scarcely the 





Chilperic that was known years ago. The actors have taken the 
dialogue pretty well into their own hands, and their innovations, or, 
possibly, improvisations, are considerable. Mdme Soldene retains 
her original part, of the lively King of the Gauls, Miss Rose Lee is 
an interesting Fredegonda, and Miss Jennie Winner an attractive 
Gatswinda. The fun is capitally kept up by Miss G. Leigh, Miss 
Haydn, Messrs H. Lewens, H. Dickerson, W. Quinton, F. Eastman, 
Leumane, and Edgar. Lecocq’s La Fille de Mdme Angot was per- 
formed on Thursday night, August 14th. There was a very good 
audience, who seemed to enter thoroughly into the fun of the piece, 
which lost nothing in the hands of Mdme Soldene and the ladies and 
gentlemen by whom she is supported. Mdme Soldene sang the 
music and played the part of Mdlle Lange with considerable success, 
and Miss Rose Lee was charming as Clairette. The other parts were 
ably sustained. 

PoLeswortH.—In aid of the building fund for the new Sunday 
School at Dorden, a concert was given in the new Board School on 
Tuesday, Aug. 12. No trouble or expense had been spared by its 
promoters—says 7'he Z'amworth Herald— to make the entertainment 
a perfect success, and certainly their efforts met with a most gratify- 
ing response, the company present numbering at least 500, amongst 
whom were the Marchioness of Hastings and several other distin- 
guished visitors. The programme was most attractive, and with 
such talented performers as Mr H. Lazarus, solo clarinet of Her 
Majesty’s Opera; Miss Spencer Jones, of the Royal Academy of 
Music ; Miss Winthrop, the Rev. C. Hylton Stewart, Precentor of 
Chester Cathedral ; and Mrs Gardner, of Rugeley, a successful issue 
was assured. To the untiring exertions, also, of the Vicar (the Rev. 
J. G. Trotter) this result is in a great measure due, and it is most 
gratifying to learn that when all expenses have been defrayed there 
is every probability of there being a handsome surplus towards 
making up the balance of the £250 required to build and furnish the 
new school. Among the successful vocal pieces were Sullivan's 
‘« Thou art weary ” (Mrs Gardner), Costa’s ‘‘ Morning Prayer ” (Miss 
Spencer Jones), a duet, ‘‘ Secret Voices” (Miss Winthrop and the Rev. 

ylton Stewart), Proch’s “ Fleecy clouds ” (Miss Winthrop, clarinet 
obbligato Mr Lazarus), and various humorous songs sung by Messrs 
Peters, Smith, and Thorneycroft. ‘The instrumental performances 
were greatly admired. Mr Lazarus, the lion of the evening, played 
an ‘‘ Introduction, Air, and variations” (by Mohr) on the clarinet in 
brilliant style, and was loudly cheered, especially so after his 
subsequent grand performance of a transcription for the clarinet of 
Beethoven’s ‘‘ Adelaida.” Gounod’s ‘‘ Ave Maria” (on a prelude by 
Bach) was well played by Miss Spencer Jones (pianoforte), the Rev. 
Hylton Stewart (harmonium), Mr Lazarus (clarinet), and Rev. E. A. 
W. Seymour (violin). The effect was strikingly grand, the per- 
formers doing ample justice to their respective parts, and gaining in 
return the manifest appreciation of the entire audience. The Rev. 
Hylton Stewart accompanied the songs in his well-known accom- 
plished style. 








PaBLo DE SARAsATE, the Spanish violinist has separated from 
Goldschmidt, his travelling companion, for many years, and intends 
settling permanently in Paris. He is suffering just now from 
acute nervousness, which will prevent him from undertaking any 
more tours for some time. It appears, however, that he has 
already earned enough to enable him to lay by some 500,000 francs, 
(The foregoing comes from a Paris correspondent. L’Art Musical, 

owever, says there is no truth in the report in toto. According 
to that authority, Sarasate is taking his repose at Spa, in Belgium, 
meanwhile negotiating his engagements as usual.— Or Blidge.) 


TrEAsuRE TrovE.—A composition of Meyerbeer’s entitled 
La Jeunesse de Géthe, of which the general public knows nothing, 
exists in Paris. In a feuilleton of the Temps, Blaze de Bury 
informs his readers that, years ago, he wrote for the Odéon a 
piece bearing the above title. Meyerbeer composed the music 
for it, but the work was never performed. According to a niece 
of the composer’s resident in Paris, the score is in a chest full of 
unpublished MSS., which Meyerbeer entrusted by will to the 
custody of his friend and publisher, Brandus. Thirty years after 
Meyerbeer’s death, the box is to be opened and the musical MSS., 
of which the principal one is said to be the score of La Jeunesse 
de Giithe, are to be delivered up to his grandson, child of a son, 
also resident in Paris, The grandson manifested a great taste for 
music during his grandfather’s life-time. Should this taste not 
have developed in the course of years, the MSS. are all to be 
destroyed. ‘Such, it is said, are the strict directions left by 
Meyerbeer. [Blaze de Bury has told us all this more than once 
before.—Dr. Blidge. ] 
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THE SONGS OF WALES.* 


The latest addition to Messrs Boosey’s comprehensive collection of 
national songs is the new and considerably enlarged collection of 
Welsh songs for which Mr Brinley Richards is responsible. An 
editor more competent to deal with this particular class of music 
could not have been found. Mr Brinley Richards is an able musician, 
and one of the few modern composers who have succeeded in pro- 
ducing an air which has become part and parcel of the musica! life 
of the people—we are speaking, of course, of the national anthem of 
the Principality, ‘‘God bless the Prince of Wales.” In addition to 
this he has made the music of his country a matter of serious 
historical study. Of this fact the interesting preface to the present 
volume shows ample proof. It deals chiefly with the mooted question 
of the antiquity of Welsh music, which by its genuine worshippers 
is upheld with a tenacity peculiar to the Celtic mind, There is no 
doubt unimpeachable historic evidence that music of a comparatively 
developed kind was practised in Wales in the early Middle Ages. 
As early as 1177 we hear of a great national festival held by Rhys 
ab Gruffydd, Prince of South Wales, at his castle of Cardigan, at 
which, as at a modern Histeddfod, a singing contest between the 
bards of the north and the south was a prominent feature of the 
proceedings, and Giraldus Cambrensis, who lived in the 12th century, 
tells us that the Welsh ‘‘ do not sing in unison like the inhabitants 
of other countries, but in different parts ’’—a statement which seems 
to find further confirmation in the so-called ‘“ four-and-twenty 

ames” of the Welsh, one of which consists of ‘‘singing a song in 
our parts with accentuations.” Supposing this to be correct, it 
would no doubt prove a certain knowledge of harmony at a very 
early period. But Welshmen are not satisfied with this. According 
to them, their forefathers were acquainted not only with harmony, 
but also with the art of notation long before the rest of the world. 
In the library of the Welsh school, now removed to Ashford, there is 
said to be a curious old manuscript containing, besides the ‘ four- 
and-twenty games,” several pieces for the harp in full harmony, 
which are supposed to belong to the llth century. This belief was 
cheerfully accepted by Dr. Burney. In his day the science of 
paleography was in its infancy, and in statements of this kind a 
century or two made little difference. Not having examined the 
Ashford manuscript, we cannot say what its characteristics may be ; 
but we may safely assert that if its notation is anything like that 
now in use few people out of Wales will be inclined to believe in its 
authenticity. This Mr Brinley Richards himself is fain to acknow- 
ledge. He is a Welshman of Welshmen, but he is also a musical 
historiographer with a conscience. His enthusiastic belief expressed 
in his earlier editions has given way to grave doubts as regards both 
the age of the Welsh manuscript and the Congress of Prince Gruffydd 
at which it is said to have been indited. His concession will, we 
fear, rouse the ire of Bg wre Cymru, but it will increase the con- 
fidence of students in Mr Richards’ scholarship and sincerity. 

Looking at this collection of Welsh songs as a whole, one finds 
that they are remarkable rather for melodious charm than for a de- 
finite character of their own. A genuine Scotch ditty bears the 
distinctive stamp of its origin. Mr Gilbert’s description— 

* Tt was wild, it was fitful, as wild as the breeze, 

It wandered about into several keys, 

It was jerky, spasmodic, and harsh, ’'m aware, 

But still it distinctly suggested an air,”— 
although intended as a skit on Scotch music, hits the mark correctly. 
The fitful rhythm, the prevailing minor keys, the plagal cadences at 
the conclusion —these are peculiarities rarely to be found in folksong 
south of the Tweed. Their origin may, no doubt, be traced to the 
national instrument, the bagpipe. In Wales vocal melody was from 
the earliest times accompanied by the more civilized harp or 
‘‘teglin,” the derivation of which from a Welsh source is warmly 
advocated by Mr Richards on historical and etymological grounds. 
He might have added, bearing on the argument, that the walls of 
the ancient town of Conway are built in the shape of a Welsh harp. 
Certain it is that many of the ditties in this book, as far as internal 
evidence is concerned, might just as well be English as Welsh. It 
is possible, however, that many characteristics of the original tunes 
have been rubbed off in the successive stages of modernization. 
There are, however, exceptions to the rule, as, for example, the 
beautiful Lament (‘‘Y Galon Drom”), the phrasing of which is quaint 
and impressive. Very beautiful also is the tune known as ‘“ Lady 
Owen's delight,” which, if played quickly, might well serve as the 
accompaniment of a Welsh, Irish, or, generally speaking, Celtic 
dance. A similar rhythm, although written in 6-8 time, prevails in 
another song, ‘‘Ap Shenkin,” which, although composed by a 
modern writer, John Parry, better known in Wales as “‘ Bard Alaw,” 





* “The Songs of Wales,” edited, with New Symphonies and Accompani- 
mente, by Brinley Richards. Boosey & Co., 1884, 





might well pass for a genuine Volkslied. Among the additions to 
this new issue of the volume we may instance the fine and charac- 
teristic specimen of Welsh music, ‘‘ Black Sir Harry,” named after 
a Welsh knight of the 15th century, whose picture, showing a man 
of swarthy complexion in a suit of black armour, hung formerly in 
the old Gothic hall of Lleweny, Denbighshire.—T'imes, Aug. 20. 


SCRAPS FROM ABROAD. 


(From a Teutonic Correspondent.) 

WrrsBapeNn.—In spite of the great heat (about 35 degree Rheamur) 
I ventured to go to the theatre the opera being the flying dutchman, 
I did not expect a big house for people are afraid of hot rooms, but 
no cholera panic exists here, and I found a very fair house, and a 
very fine performance, awaiting us, The overture with its tuning 
like subject of fifths and the sea storm of sailors melody, went so 
admirably under Kapelmeister Carl Reiss (formerly on the same post 
in Cassell, sucsessor of Spohr) direction to take you by surprise and 
lift you up at once to a high pitch. By such high interpretation it 
becomes a formal symphony, and a work of great importance. The 
Solis especally the Dutchman Herr Blum, were all very remarkably 
carried through, Chorus and Orchestra being unsurpasable, for style 
corectness and precission, nothing fell short, and Herr Reiss may be 
stiled a conductor equall to a Richter, he has in few years raised the 
Opera here to a pitch of equality with those of Berlin, Vienna, and 
Dresden —— 

Frankrurt.—Our Opera season so highly and so deservingly 
reputed by its accomplished and splendid performances througout, 
the ensemble being as perfect as any of the severest critics can wish 
for, is in full swing. We had Azda, Iphigenia (revived), Meister- 
stinger, Undine, Don Juan, Bettelstudent, and Masaniello in one 
week, each of them masterpieces of production, the last one only 
Masaniello, was an unsucsessfull, the reporter said of it, the onl 
part that was well sung was the one of Fenella the deaf and dum 
character. ‘‘ Pas mal.” 

MEININGEN.—Herr Joseph eo has taken his leave from the 
Meiningen company, as one of the best artists of that troup his loss 
is felt deeply, his last character was Schweizer in Schiller’s Robber, 
the Duke send him a telegram and the artist gave him a silver reeze 
of laurels, and an adress. 

WIesBADEN.—The director of the Kurhaus Herr Heyl perhaps the 
most zealous and generous paymaster and promoter of art and artists 
has engaged the two first tenors of the day Signor Mirzwinsky from 
the italian Opera and Herr Gotze the young and famous hero be his 
Kurhaus Concerts in the next following concerts. Mirzwinsky is to 
sing in German and italian, why did he not sing at the last German 
Opera? or Gétze? — —- — 

Angelo Neuman remains as director of the Opera of Bremen for 
the winter season, his efforts to take the direction of the opera of 
Prag. has been unsucsesfull. 

The question about the t opera composer’s Verdi birthday 
has now been disolved by Ch. Arthur Pougin, he was born on the 
10th October 1813 not 1814, at 8 o’clock in the evening—his father 
being Charles Verdi and his mother Louise Ultini, and was called 
Giuseppe, Fortunio Francois Verdi—Gazette Musicale, Milano. 

Wiesspapen.—Of all the watering places and pleasure seekin 
residences in Germany, this city is the most prominent, and of al 
sorts of amusements in the high musical line, a regular good Concert 
is provided morning and evening, several symphony performances, 3 
standard operas every week, my last report about the fying Dutch- 
man, followed Bizet’s Carmen with a brilliant cast, Fraulein Radeke 
being the Heroine, and Herr Carl Reiss one of Germany’s greatest 
conductors, by his taste and refinement carrying all the music 
through, inaheroiceclat . .. . 








T'H& question has been mooted at Leipsic—says the Art Musical 
—of petitioning the Grand Chancellor of Germany (Qy: 
Bismarck ?) to order the adoption of the French normal pitch by 
the Theatres throughout the Empire. 

Mp.ite Nevapa.—The maiden name of this young American lyric 
— oa for the Norwich Festival, and who, some years ago, 
made her début at Her Majesty’s Theatre, under Colonel Mapleson 
—Freund’s New York Weekly informs us—is Wixom, and that she 
was born in Nevada City, Cal. She will be known in the profession 
only as Emma Nevada. She is of Irish origin, and ‘‘you would be 
delighted,” writes a friend, “ to hear her say in the broadest Irish 
brogue, which she imitates admirably, ‘My mother was from Cork, 
and her name was Kate,’” 
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Royal Academy of Music. 
ANNUAL PRIZES._FEMALE DEPARTMENT. 
(Continued from page 511.) 
CERTIFICATES OF MERIT. 
To Pupils who have previously received Silver Medals, being the highest 
award of the Academy. 

Singing.—Alexandra Ehrenberg, Ada Iggulden, Eleanor Rees, 
Dora Bright. 

Pianoforte.—Henrietta Gilder, Evelyn Green, Cecilia Lancelot, 
Emily Latter, Selina Mackness, Helen Pamphilon, Mary Bruce 
Sanderson. 

Violin. —Winifred Robinson. 

COMMENDATIONS. 

Pianoforte.—Christian Alexander, Annie Daymond. 

Violin.—Mary E. Cheetham. 

SILVER MEDALS. 
To Pupils who have previously received Bronze Medals. 

Se Davenport, Mary E. Gillington, Augusta 
Arnold. 

Singing. —Georgiana Booth, Alice Bocquet, Annie Dwelley, Sarah 
J. Eddison, Marie Etherington, Susanna Fenn, Frances Harrison, 
Margaret Hoare, Kate McKrill, Kate Winifred Payne, Janet Rus- 
sell, Helena Watkis. 

Pianoforte.—Ethel M. Boyce, Esther Bull, Nellie Knight, Ethel 
Miinster, Eleanor Rix, Alice Robinson, Dora Robinson, Alice 
Samuelson, Ada Stephenson, Edith L. Young. 

Organ. —Evelyn Green. 

Harp.—Annie T. Jones. 

COMMENDATIONS, 

Singing.—Leonora Pople, Ada Rose. 

Pianoforte.—Charlotte R. Butler, Amelia Corper, Eliza M. Good- 
child, Amy E. Horrocks, Mary E. Pain, Ethel C. Shaw, Beatrice 
Warren. 

Violin. —Colvina Waite. 

BRONZE MEDALS, 

Harmony.—Ada Rose. 

Singing.—Emily Armfield, Beatrice Bishop, Laura Bissill, Hilda 
Bolton, Effie Chapuy, Mary Clarke, Bessie Collins, Lilian Greville, 
Katherine A. James, Kate Johnson, Helen Maclure, Mary Moon, 
Margaret Jones Morewood, Fanny Wilson Osman, Alice Parry, 
Isabel Rayner, Mary Ann Rayner, Louisa K. Rennie, Agnes Serruys, 
Janet J. Sneddon, Janet St. Clair, Helena M. Stevenson, Annie E. 
Taylor, Mary Warburton, Ethel Winn. 

Pianoforte-—Emily Chandler, Minnie Garland, Jessie L. Geddes, 
Harriet Hann, Mary L. Harris, Annie Heal, Marie James, Katherine 
M. Kingston, Eva M. Mason, Annie Mopsey, Annie Osborne, Kate 
Winifred Payne, Grace E. Pinwill, Louisa K. Rennie, Mabel Scanlan, 
Agnes Serruys, Adéle Surville, Jane Taylor, Harriet Webb. 

Organ.—Alice Robinson. 

Violin,—Isabelle Giardot, Clara Titterton, Kate Warren. 

Harp.—Ida Audain, Fanny Davies. 

Sight Singing.—Adeline Abel, Bertha Ball, Edith Bishop, Dora 
— Annie Daymond, Annie Mopsey, Ethel Miinster, Agnes 

erruys. 

Elocution.—Helena M. Stevenson. 

COMMENDATIONS. 

Harmony.—Margaret Gyde, Cecilia Lancelot, Clara Massingham, 
Lilian Miinster, Minnie Richardson, Dora Robinson. 

Singing.—Amy Allton, Bertha L. Ball, Catherine A. Chandler, 
Margaret Christo, Ade C. Curtis, Grace Douglas, Mary L. Evans, 
Marian Ellis, Rhoda J. Fryer, Marrian Jackson, Mary Morgan, 
Leah E. Myers, Mary E. Nolan, Lina Quicke, Elizabeth Sheridan, 
Mary E. Snowden, Ada Stephenson, Catherine Talbot. 

Pianoforte.—Adeline Abel, Edith Bishop, Constance Bowditch, 
Cecilia Chamberlain, Teresa Davenport, Grace Douglas, Florence 
Easton, Medora Gunning, Lydia Gunston, Emma F. Harvey, Kate 
M. Littlejohns, Mary Line, Mabel Lyons, Julia Moore, Harriet 
Osborne, Gertrude A. Partridge, Edith Playfair, Minnie T. Richard- 
son, Charlotte M. Shalders, Amy Shirley, Alice J. Sutton, Annie E. 
Tanner, Dora Turner, Alicia Udny, Jane Uppington, Florence G. 
Waechter. 

Violin.—Lilian Langdon. 

Violoncello.—Beatrice Davenport. 

Sight Singing.—Ethel Boyce, Britannia Drown, Helen Haldane, 
Harriet Hann, Mary L. Harris, Amy E. Horrocks, Katherine James, 
Nellie Knight, Cecilia Lancelot, Eva M. Mason, Fanny Wilson 
Osman, Mary E. Pain, Dora Robinson, Winifred Robinson, Eleanor 
Rix, Janet Sneddon, Jane Taylor, Gertrude Rolls, Georgiana Booth. 

Sight Playing and Transposing.—Ethel Boyce, Esther Bull, Annie 
Daymond, Batrice Davenport, Alice Dyer, Sarah J, Eddison, 
Susanna Fenn, Emily Latter, Selina Mackness, Margaret Gyde, 





Helen Maclure, Ethel Miinster, Lilian Miinster, Helen —_-- 


Minnie T. Richardson, Eleanor Rix, Winifred Robinson, Colvina 
Waite. 
Elocution.—Alexandra Hora, Kate M‘Krill, Leah E. Myers, Lina 
Quicke, Eleanor Rees. 
FIRST DIVISION. —COMMENDATIONS. 
Singing.—Annie E. Griffith, Ellen Haas, Maud Martin, Ethel 
Miinster, Lilian Miinster, Hortense Samuelson. 
Pianoforte.—Mary A. Aslin, Frances Fuggle, Margaret Godfrey, 
Marian A. Pursey, ie Rogers, Annie Taylor. 
Violin.—Grace Woods. 
BOOKS—LANGUAGES, 
French.—Helen Haldane. 
Italian.—Minnie T, Richardson. 
COMMENDATIONS, 
French.—Mary M. Brown. 
Italian.—Bessie Collins, Dora Barnard. 
German.—Ellen Haas. 
(T'o be continued.) 





—— 


MADAME TREBELLI. 

The preliminary arrangements which this distinguished artist 
had made, for a lengthened professional visit to the United States 
during the coming winter, have been disturbed by a sad domestic 
bereavement, which has rendered the lady unequal at present to 
the undertaking of so prolonged and arduous a gp . Having 
postponed her visit to her American friends and admirers, 
Madame Trebelli will therefore favour her earlier and equally 
faithful patrons, the English public, with her presence upon the 
concert platform in the course of the winter season. The fair 
vocalist will find our sympathy deepened and widened when un- 
der the influence of her highly cultured art, Assuredly in this 
matter America’s loss will be England’s gain. 


— 0-—— 


A report, which, it is to be hoped, is not true, has appeared in 
all the Vienna papers, to the effect that the Abbé Franz Liszt 
has been suddenly struck with blindness. 

(To the Editor of the ‘* Times.” ) 


Sir,—It is but a fortnight since I saw and conversed with the 
Abbé Liszt, at the junction of the Wenn-weg and Siegfried Strasse, 
in Bayreuth. I was very close to the distinguished musician for 
some minutes, and his eyesight seemed quite as good as could be 
expected in a man of his years ; indeed, he had been walking along 
reading a German newspaper without the aid of glasses when I met 
him. Therefore I trust the report transmitted by your Brussels 
correspondent in the T'imes of this day will prove to be unfounded. 

Llandudno, August 19. RoBERT STEWART, KnrT. 


— 


THE OPERA-SINGER AND THE MERCHANT. 
(To the Editor of the ‘‘ Musical World.” ) 

Srr,—The anecdote of the “ Opera-singer and the Merchant ” in 
last week’s number of the Musical World is so like that of ‘‘ Madame 
Vestris and the shawls,” that it seems highly probable the one 
story has been suggested by the other. 

Some fifty years ago Madame Vestris resided at No. 1, Curzon 
Street, Mayfair, an Fe too generally known to men of fashion about 
town, and one day she received a billet from one of them requesting 
an interview with her, “if only for ten minutes,” for the purpose of 
presenting her with a cashmere shawl, to be chosen by her between 
two that the writer had seen at Owen’s in New Bond Street. 
Owen’s (at the corner of Blenheim Street) was then celebrated for 
having a stock of the most expensive shawls, ranging from a hundred 
guineas upwards, therefore she granted the modest request, and the 
interview was arranged, Owen’s man taking the shawls to Curzon 
Street. When the gentleman arrived, Madame Vestris sent her 
maid downstairs to fetch the shawls, complimented her admirer 
upon his taste, and declaring that she could not decide between 
them, told her maid to put them both into her wardrobe. She then 
pleaded an urgent engagement, and that her admirer had greatly 
exceeded the time that he had himself stipulated. He could not 
deny that, but in expectation of another appointment, which, fame 
says, never arrived, he had suffered them to be taken, and the return 
of Owen’s man without either of the shawls caused the story to be- 
come soon spread abroad, Ww. C, 

August 18, 1884, 
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Waits and Strays. 


CommunicaTEeD By L, L. L. 





SALES AT SOTHEBY & CO’S, 
(From priced, &c., cutalogues in the British Museum. ) 
Rev. Bay.ey’s, 1812, 
Lot 1490.—Creesus, by Handel. 
In Various SALEs, 

1779.—The Praise of Musicke, by Jos. Barnes (1586). 

1781.—Caxton’s Cronicle (1480), £7 7s. 

Lig ag Lully. Roland, Pheton, Zéphire and Temple de la 
paix, 2s, 

1785.—Vitas Patrus, Caxton and W. de Worde (1495), 14s. ; Dives 
and Pauper, Pynson (1483), £4 4s. ; Fayttes of Armes, Caxton (1489), 
£6; Last Siege and Conquest of Jerusalem, Caxton (1481), £4 4s. ; 
Boke of the hoole life of Jason, Caxton (1475), £7 12s. 

1786.—Shakspere’s Works (1632), £1 2s, 

1789.—Shakspere’s Poems (1584), 4s. 6d. 

P.S.—I wish I’d been at these sales !—R. E. L. 


MARGUERITE DE L’EPINE. 

May 27, 1703.—Received of Mrs Barry by the hands of Mr Smith 
twenty guyneas for one day’s singing in ye play call’d the Fickle 
Shepherdess, acted ye 27 inst. I say received by me, 

Francorsz MARGUERITE DE L’Eprve. 
£21 10s, Od. 








THOMAS AUGUSTINE ARNE. 
Installation at Oxford, 1759, July. 

On Friday an Italian Ode, in praise of the Chancellor, was 
performed by the whole Opera Band; after which, and on same 
occasion, Mr Thomas Augustine Arne was admitted to the degree of 
Doctor of Musick. 





THE SINGER TO HIS HARP. 


Farewell my Harp! no more my hand I'll fling 
In chords responsive to a wayward breast, 
Gladsome or mournful, o’er thine echoing string. 
How much of joy or pain hast thou confessed ! 
Interpreting the thoughts which, unexpressed, 
Too ardently had glowed around my heart, 

Or rankled there, destroying all its rest. 

Kind friend of solitude, must thou depart ? 
Ah! only now I know how very dear thou art. 


Thou must depart : my power of song is fled, 

Grief stays—but all its eloquence is stilled ; 

Mute, mute are passion’s strains, and perished 

The voice of Love; and, Harp, thou canst not yield 

Thy former solace to a bosom filled 

With fond remembrance of thy sympathy ; 

Within these eyes the tears must stay congealed, 

Nor now, unpent by easeful melody, 

Flow, ‘neath thy melting power, from sorrow’s frozen sea. 


Copyright. Cc. H. 











Modern French composers seem fond of selecting libretti from 
Shakspere. Ambroise a chose Hamlet, and Seint-Saéns has 
more recently selected Henry VIII. as the subject of a grand opera. 
If we are to trust an impresario’s prospectus, the Parisians will have 
an opportunity of hearing a Richard III, by a young French com- 
poser, Gaston Salvayre, at the Italian Opera next season. The 
work is not an absolute novelty, having been performed at St 
Petersbur; h last season. The success it achieved may warrant 
M. Maurel in going to the heavy expense of mounting it. Maurel in- 
cludes Adelina Patti amongst those of his prime donne, but she 
cannot sing very often, as she will be in America most of the time. 
Théo starts for that Eldorado of artists ina day or two by the Oregon, 
and opens at Wallack’s on the 8th of September. The engagement 
is for ten months. She is to sing every night, at a fixed salary of 
£1,200 a month. Compared with the terms one hears demande by 
other singers, these must be regarded as very reasonable. But the 
big salaries of artists are menaced everywhere. Managers at home 
and abroad are grumbling at the onerous terms the “ stars” impose 
on them, and say that successful theatrical enterprise is rapidly be- 
coming impossible in consequence,—St James's Gazette. 








WAIFS. 


It is rumoured that Gayarre was recently married. 
Mr Lindsay Sloper is passing his holiday at Margate. 
Malle Bulicioff was much applauded ata recent concert in Leghorn. 
Ferrari’s Fernando will be shortly produced at the Teatro Ristori, 
Verona. 
The Theatre at Alicante (Spain) is being considerably altered and 
improved. 
Franz Liszt lately conducted in Jena a performance of his Graner 
Festmesse. 
English opera has proved successful lately at the Bijou Theatre, 
New York. 
Massini will sing for six nights next April at the Teatro San 
Carlo, Naples. 
The season at the Naples San Carlo will be inaugurated with La 
Forza del Destino. 
Ambroise Thomas’ Mignon has been well received at the Imperial 
Theatre, Warsaw. 
The baritone, Battistini, has been created a knight of the Order of 
the Italian Crown. 
Spain will soon possess two new theatres, one at Badajoz and the 
other at Salamanca. 
The new operahouse at Agram will be inaugurated about the 
middle of September. 
Among the recently created “‘ Officiers d’Académie” was the bass, 
Armando Castelmary. 
Franchi, delegated by Mr Mapleson to engage artists for America, 
was recently in Milan. 
The Corporation of Presburgh, Hungary, have voted the erection 
of a new theatre there. 
Hager has been definitively installed as Capellmeister at the 
Theatre Royal, Dresden. 
A statue to Joachim Raff will probably be erected this year at 
Frank fort-on-the-Maine. 
According to report, Massenet’s Manon will be performed next 
season at the Milan Scala. 
Heinrich Bitel, the tenor, fulfilled lately a successful engagement 
at the Stadttheater, Riga. 
Mdme Pappenheim is engaged for a series of Wagner operas at 
San Francisco in September. 
A one-act lyric trifle, La Huéspeda, was lately produced with 
moderate success in Saragossa. 
The Emperor of Russia has made Stigemann, the Leipsic manager, 
Knight of the St Stanislaus Order. 
Ghislanzoni is writing a libretto, to be called La Congiura dei 
Fieschi, for Senhor Machado of Lisbon. 
Mdme Eugenie Pappenheim is engaged for a season of Wagner 
operas at San Francisco, in September. 
Mdme Luger has commenced her engagement most auspiciously at 
the Stadttheater, Frankfort-on-the-Maine. 
Eduard de Hartog, the composer, has left Leipsic, after residing 
there for some time, and settled in Wiesbaden. 
The Commander’s Cross of the Order of the Roumanian Crown 
has been conferred on Dr Ferdinand von Hiller. 
A Life of Donizetti, in three languages, English, French, and 
Italian, is to be published shortly in New York. 
Mdme Théo will open the season at Wallack’s Theatre, New 
York, in Madame Boniface, on the 8th September. 
The Municipality of Coburg have again voted a grant of 5,000 
marks for the operatic season at the Ducal Theatre. 
Ponchielli’s Gioconda, with the tenor, De Bassini, will be per- 
formed in November at the Teatro Pagliano, Florence. 
A new opera, Almansor, music by A. Thierfelder, has been success- 
fully produced at the Louisenstiidtisches Theater, Berlin. 
A new zarzuela, La Feria de San Lorenzo, music by Nieto, has 
been well received at the Teatro del Buen Retiro, Madrid. 
On account of the great heat, the season at the Teatro del Principe 
Alfonso, Madrid, was brought to a premature termination. 
Franco Faccio, conductor at the Milan Scala, has been promoted 
to the rank of Commander in the Order of the Italian Crown. 
It is decided that there are to be no Parsifal Performances at 
Bayreuth next year. (See our correspondence last week.—Ep.). 
Pietro Cesari, the violinist, who went out to South America as 
conductor of the Ciacchi Opera Company, has settled in Santiago. 
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During the month of October Mdme Judic will perform a round of 
her most popular characters at the Teatro de la Zarzuela, Madrid. 

Mdme Jachmann- Wagner has resigned the post of teacher of sing- 
ing, which she held for about a year, in the Royal School of Music, 
Munich. 

Gabor Steiner has retired from the management of the Stadt- 
theater, Bremen, as well as from that of the Residenztheater, 
Hanover. 

The erection of the Teatro Municipale, Nice, is being actively 
pushed forward, and it is hoped the building may be inaugurated 
next winter. 

It has been resolved that the new Operahouse at Pesth shall be 
inaugurated in the autumn with Erkel’s national opera Szent Istvdn 
(St Stephen). 

Sir George Grove’s Dictionary of Musicians, Vol. 4, part 19 (com- 
rising ‘‘ Sumer is icumen in ” to ‘‘ Tirarsi’’), has just been published 
y Macmillan & Co. 

It is said that the cast of Gioconda at the Teatro Apollo, Rome, 
will include Marie Durand, Duvivier, and Osellio; Barbacini, 
Cotogni, and Maini. 

Mr Mapleson is in negotiation for the lease of the Philadelphia 
(U.S.) Academy of Music for ten nights and one afternoon, 
beginning on Jan 12. 

The Galileo Galilei Choral and Orchestral Society of Pisa will give 
a series of concerts next month in Turin, and no less than 500 
persons will take part in them. 

Having severed his connection with the Hoch Conservatory, 
Frankfort-on-the-Maine, Julius Stockhausen has again opened a 
private singing-school in that town. 

A friend was condoling with Jones on the death of the latter's 
wife. ‘‘Ah!” said Jones, ‘‘she was a good creature; she never 
caused me a pang—even by her death.” 

The Italian season at the Teatro Municipale, Valparaiso, opened 
with La Sonnambula. Among the members of the company are 
Gabbi, the soprano, and Bulterini, the tenor. 

It is said that, owing to the cholera, Marconi, the tenor, will not 
sing at Aix-les-Bains ; in the autumn, it is added, he will appear 
for eight nights at the Teatro Pagliano, Florence. 

A young German pianist, Emma Mettler, has created a favourable 
impression in Rome, where she has been playing compositions by 
Bach, Beethoven, Schumann, Chopin, Liszt, and others. 

At Weilburg-on-the-Lahn, the Perse of Eschylus is to be per- 
formed with the choruses set to music by the hereditary Prince of 
Saxe-Meiningen, son-in-law of the Crown Prince of Germany. 

The professorship of the piano, rendered vacant in the St Peters- 
burgh Conservatory of Music by the death of Louis Brassin, has 
been offered to Mdme Sophie Menter, who will probably accept it. 

The Abbé Liszt, it is reported from Vienna, was struck with 
blindness while at Bayreuth, and that the Grand Duke of Saxe- 
Weimar has, in consequence, granted him an annual pension of £300. 

Two pupils of Mdme Marchesi’s, Vittoria Coppi, of Florence, and 
Alice Neyma, of Chicago, U.S., have appeared with success as Romeo 
and Juliet respectively in Bellini’s Montecchi e Capuletti, at Sienna, 

‘*There is more real musical afflatus, more of the breeze from 
Parnassus, in eight measures of Mozart than in whole pages of 
yore inflated and self-conscious art.”—The Courier, Cincinnati, 


Danesi’s ballet, L’Amadriade, which ought to have been given 
last year at the Naples San Carlo, but was not performed owing 
> - author’s illness, will be brought out next season at the Milan 

cala. 


Professor Emil Breslaur, of Berlin, has been decorated by the 
Emperor of Germany with the Order of the Crown (fourth class) ; 
80, also, has Friedrich Ruckquoy, for the last thirty years a master 
in the Strassburgh Conservatory. 


The prize offered by the Academical College attached to the Royal 
Musica Institute, Florence, for the best Five-part Chorale, with 
obbligato organ, on the anthem: ‘‘ Hosanna Filio David,” has been 
awarded to Ippolito Ragghianti, of Viareggio. 


Emma Turolla is engaged for ten nights next May at the Royal 
Operahouse, Berlin, and will appear in as many different characters, 
the first three of which will be Rachel in La Juive, Selica in 
LD’ Africaine, and the title-réle in La Reine de Saba. 


The operas added to next season’s repertory at the ThéAtre de la 
Monnaie, Brussels, will include Bellini’s Norma, Gluck’s Orfeo, 
Rossini’s Mose, Weber’s Oberon, Franz Servais’ Apollonide (never 
before represented), and Wagner's Meistersinger. 





The Nibelungen Tetralogy is to be given at the Theatre Royal, 
Dresden, but without unseemly haste. The performances will open 
this September with Das Rheingold, and be brought to a leisurely 
conclusion in the autumn of 1885 with Die Gétterdémmerung. 

Joseph White, the violinist, who has settled in Rio Janeiro, has 
been made a Commander (first class) of the Order of Isabella the 
Catholic. The Emperor of Brazil had already appointed him director 
of the Court Concerts and created him a Commander of the Order of 
St Sylvester. 

M. Ad. Kéckert has again been ‘‘ decorated,” this time with the 
“ Croix de lre classe del’ordre d’ Albert ?Ours d’ Anhalt.” (M Kéckert 
is a native of Anhalt). This distinction has been bestowed on M 
Kéckert in consequence of the important part he took in the organi- 
zation at Geneva of the celebration of the fourth centenary of Luther, 
and especially in consequence of the fine performance he conducted 
of the oratorio, Luther d@ Worms, by Meinardus—La Tribune de 
Geneve. 

The besetting sin of the present race of pianists is undoubtedly the 
disregard of higher attributes in favour of the all-absorbing 
“ technic,” which, rightly regarded, is but a means to anend. They 
seem to outvie each other in the attempt to become mere machines, 
capable of executing passages of great mechanical difficulty with an 
exactitude and precision, but an utter absence of musical intelli- 

ence, that is calculated to irritate a musician to the verge of 

istraction.—The Keynote. 

The Verdi Theatre in Padua has been opened, although not, as its 
architects and owners had hoped, under the personal patronage of 
the composer from whom it takes its name. Verdi was repeatedly 
invited to the ceremonies and festivities of the inauguration day, but 
stedfastly declined. His last letter, addressed to the President of 
the Committee of Fétes, is characteristic of his frank and unconven- 
tional nature :— 

“ Busseto St Agata, June, 1884.—Signor Presidente,—Having already had 
the honour of informing you and of emphatically assuring the admirable 
architect, Sfondrini, one hundred times that I cannot possibly come to Padua 
for the opening ceremony of the new Theatre, I am quite beside myself at 
being compelled to repeat this all over again; be assured, for the last time. 
Everything is opposed to this journey; my age, my health, and, more than 
all, my inclinations, Permit me to ask you: what should I do at Padua? 
Show myself? Get myself applauded? That is quite out of the question. 
I am, therefore, compelled to gratefully decline; but I trust that you will 
accept my written thanks, which I send herewith, as well as my heartfelt and 
sincere congratulations, Accept these, I beg you, and with them my excuses 
for non-attendance, —Y our faithful GiusepPeE VERDI.” 





THEY ARE NOT HERE, 
(Ballad. ) 


Oh! ask me not to sing to-night, 
Dejection fills my feeble powers, 
I own thy halls of glitt’ring light 
Are festive as in former hours ; 
But when I last amid them moved 
I sang for friends beloved and dear ; 
Their smiles inspired, their lips approved— 
But all is changed—they are not here! 


I gaze around, I view a throng, 

The radiant slaves of pride and art, 
Oh! can they praise my simple song— 

The soft, low breathings of the heart ? 
Take back the lute, its tuneful string 

Is moisten’d by a sorrowing tear ; 
To-night I may not, cannot sing— 

The friends that lov’d me are not here ! 


Copyright. W. GuERNSEY, 
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THE VOICE AND SINGING. 


ADOLFO PERRARL 
THE FORMATION AND OULTIVATION OF THE VOIOH FOR SINGING, 
Price 12s. 
London: Duncan Davison & Oo., 244, Regent Street, W. 

‘The remarkable qualities of this book are the author’sfreedom from conven- 
tional trammels, the vente Na sense of his opinions, and the novelty yet evident 
soundness of his precepts; his work has consequently come into genera] use as a 
manual of vesetii truction.”—Daily News. 


VOCAL EXERCISES CqerOsED BY FRANK MORI. 
rice 4s. 
London: Duncan suis & Oo., 244, Regent Street, W. 
N.B.—These Vocal Exercises, as taught by the late Frank Mogl, are invalu" 
able both to Students and Professors. 


New Edition of “LE PETIT SOLFEGE.” 
L? PETIT SOLFEGE. Vingt Solféges pour Voix de 


Mezzo-Soprano, Par Jos. Ourct. Price és. London: Duncan Davison & 
Co., 244, Regent Street. 

“This work for educational purposes will be found of inestimable value, since 
it is one of the very few which confines itself to the cultivation of the middle of 
the voice; and whilst the phrases are admirably adapted to develop the 
breathing powers and volume of the voice, the melodies are so exquisitely har- 
monized that they must prove of great benefit in the improvement of the taste 
and ear of a student in singing.” — Pictorial World. 


THE ART OF SINGING. 


New Edition, Revised and Improved, of 
A COURSE OF STUDY AND PRACTICE FOR 


THE VOICE. 
By T. A. WALLWORTH. 

A Method as used by the Author in the Royal Academy of Music, and upon 
which he has cultivated the voices of his Pupils, Mdme Alwina Vallieria, Miss 
Lucy Franklein, and other successful Vocalists. 

Full Music Size, price 7s. 


London: Hammonp & Oo. (late JULLIEN), 5, Vigo Street; and of the Author, 
at his Residence, 86, Wimpole Street. 


THE STOLBERG LOZENCE. 


FOR INVIGORATING AND ENRICHING THE VOICE, AND 
REMOVING AFFECTIONS OF THE THROAT. 


‘Of famed Stolberg’s lozenge we've all of us heard.” —Punch, October 21st, 1865, 


DR STOLBERG’S VOICE LOZENGE. 


Actors, Singers, Clergymen, and all who are desirous of Improving and 
Invigorating their Voice for Singing or Public Speaking, should use this 
Lozenge. One trial will be sufficient to account for the great reputation it has 
sustained for so many years. Testimonials from Patti, Grisi, Lablache, Santley, 
&c. Sold in boxes, ls. 14d. and 2s, 9d., by all Chemists throughout the United 
Kingdom and the Colonies. 




















Just Published. 


BHW AR # ! 


Part Sone, with 
BARYTONE SOLO. 
Words from the German by LONGFELLOW, 
Music by 


WALTER C. HAY. 
Price 4s. 
London: Duncan Davison & Co., 244, Regent Street, W. 


T 
A VIVANDIERE. An original Operetta, for Two Vocalists 
(Mezzo-Soprano and Tenor). Written and adapted by WELLINGTON 
GUERNSEY, the Music composed by AuGusr Prtart. Price, net, 7s.6d. The 
Libretto, 6d, This charming Operetta was performed 50 nights at the Theatre 
Royal, Covent Garden, and is suitable for performance in any Theatre, Concert 
or Drawing Room, the music being effective, brilliant, easy, and melodious. 


London: Duncan Davison & Co., 244, Regent Street, W. 














EW SONGS BY Bb. BEDYTA. 
PASTORAL, in F and G (‘8iNG, SING, BIRD IN THE Woop , ese a Oh 
LEAVES OF AUTUMN. PoetrybyL. N. FERRE... wu. eae 4s. 
FAIR WAS MY LADY (‘Com’ ERA BELLA 2 Se eee P wo 

London: Duncan Davison & Co., 244, Regent Street Ww. 
“FLOWERS OF MEMORY.” 


ME HERBERT REEVES New Song, Poetry by J. Wxsrow, 


sung with 
Ma = 4 ok ge success by Mr HerBert REEvEs in the Opera of Guy 


i at — Davison & Co., 244, Regent Street, W. 
pretty and unaffected little son, which does credit to the composer’s 
taste and feeling, Oompass, E to F.”. othe he Queen. = 





CHAPPELL'S VOGAL LIBRARY 


PART-SONGS, &c. 


PEBP YY gor 





Composed or Arranged by Price 
Delesdomum. GABM ... is ue we Sir G. A. Macfarren Id. 
Down among the dead men. §.A.T.B. pee on ld. 
The girl I’ve left behind me, §8.A.T.B. * ld. 
British Grenadiers. 8,A.T. ye 2d. 
Long live England’s future Queen. 8.A.7.B. ose Dr. Rimbault 2d. 
My task is ended (Song and Chorus). A.T.B.B. ... .. ... Balfe 4d. 
Thus spake one summer's day, 8.A.T.B. we = eee ADG 2d. 
Soldiers’ Chorus. T.T.B.B, oes Gounod 4d. 
The Kermesse (Scene from Faust) =e pee *s 6d. 
Up, quit thy bower. §8.A.T.B. .. Brinley Richards 4d. 
Maidens, never go a-wooing. 8.8.7.T.B. Sir G. A. Macfarren 2d. 
= got-binders’ Chorus pout ~ Gounod 4d. 
van Hours (for six female le voices) ‘ Joseph Robinson 6d, 
the Gipsy Chorus ar mak eae nee) | ae ia . Balfe 4d. 
Ave Maria i ooo i Areadelt 1d. 
Hark ! the herald angels sing. oT ere Mendelssohn 1d. 
England | aes (Solo and gg” hi i. «. BirJ. Benedict 2d. 
The Shepherd's Sabbath Day. 8.A.T. oul so 80 e J.L. Hatton 2d. 
- Thoughts of Childhood. §.A.T. 3. <0 8 one Henry Smart 2d. 
Spring’s Return, 8.A.T.B. ooo coo ote on o 2d. 
An old Church Song. §8.A.T. a << =e pe 2d, 
Sabbath Bells. 8.A.T.B. pa eee oe a 2d. 
Serenade. 8.A.T.B... pre aie ose “ = 2d, 
Cold Autumn wind. 8.A.7-B. $s «os coe ose * 2d. 
Orpheus with his lute. 8.8.8. ... one eee .. Bennett Gilbert 2d. 
Lullaby. 8.4.4. . dal 1d, 
. This is my own, my native land. 8.A.T.B. ... Bir G. 4. Macfarren ld, 
March of the Men of Harlech. 8.A.T.B. “a Dr Rimbault 2d, 
God save the Queen. 8.A.T.B. ... fat es én ld, 
Rule, Britannia. 8.A.T.B. on oe one on ° 1d, 
. The Retreat. T.T.B.B. me “oe ia on «. L. de Rille 2d. 
Lo! morn is breaking. 8.8. ‘8. oh “an eee Cherubini 2d, 
We are spirits, 8.8. aa ‘bir @. 4 Macfarren 4d, 
. Market Chorus (Masaniello). 8.4. 7. B.... << Auber 4d, 
. The Prayer (Masaniello). §8.A.T.B. =~ an 1d, 
The Water Sprites. GAT.B. ... 00 co nce te Kiicken 2d. 
Eve's glittering star. 8.A.T.B. ... Pee ne a “ 2d, 
When first the primrose. 8.A.T.B. ...  ... - pa 2d. 
O dewdrop bright. 8.A.T.B. pre pa 1d. 
Sanctus from the Messe Solennelle. §.A.7.B.... < — 4d, 
Nine Kyries, Ancient and Modern Se 2d, 
Sun of my soul. 8.A.T.B... SVE SS ee Brinley Ricnaas 2d. 
"Twas fancy and the ocean’s spray. OPES... A. Osborne 2d, 
A Prayer for those at Sea. 8.A.T. 2d. 
O Thou, Whose power ne rte from. Most i in Egitto) "Rossini 2d. 
: ‘The Guard on the Rhine. oe SirG. A. Macfarren 1d. 
The German Fatherland. 8.A.T. 3. pe 1d, 
The Lord is my — a ities 8. A! a. B. .  @.A. Osborne 2d. 
Te Deum in F.. ove cee Jackson 2d, 
Te Deum in F.. ie oon <- “ Nares 2d. 
. Charity (La arita). ‘8 8. 8. a a Rossini 4d. 
Cordelia, A.T ade dao eee < G.A. Osborne 4d, 
I know. 8.A.T. B ooo - Walter Hay 2d. 
Chorus of Handmaidens (from Fridoliny eco eee degger 4d, 
. The Offertory Sentences ... ... “ae .. Edmund Rogers 4d, 
The Red-Cross Knight oe a ia eae . Dr Calleott 2d, 
The Chough and Crow — -— —«— «0 . Sir H.R. Er 3d. 
The ‘‘Oarnovale”... eos eco eco eco Rossini 2d, 
Softly falls the moonlight .. ae, os ae . Edmund Rogers 4d, 
Air by Himmel “nd ae 6" ay a Teslie 2d, 
Offertory eee om em eee E. Sauerbrey 4c, 
. The Resurrectio: a “0. Villiers Stanford 6d, 
Our Boys. 9 Patriotic Bong fae . Bd a and W. M. Lutz 44. 
The Men of Wales seam at a — 4a, 
. Dame Durden ee a ae 1d. 
. A little farm wl RE ee aay ‘) Hook 1d. 
. There a a simple maiden DON OI Bir @/4. Macfarren 1d. 
Fair Hi oe eer »» ld. 
Once I ie a maiden fair pee we eco 2 1d. 
The jovial Man of Kent... ono we ewe en id. 
The Oak and the Ash ove eon ove ace »» 1d. 
Heart of Oak . ie oe “ 1d. 
Come tothe sunset’tree ... .. .. w. A p ee 4d. 
. May. 8.A.T anks 2d, 
le ee ad innocence a Re di Lahore), Chorus for iemale' 
pas .. J. Massenet 4d. 
A hove e Tayl. SATB... por ove E.R. Terry 2d. 
Hail tothe woods. A.T.T.B. .., ig ..J. Yarwood 2d. 
Near the town of Taunton Dean .. we ‘Thomas J. Dudeney 2d. 
Our merry boys at sea a ..J. Yarwood 2d. 
Christ is risen (Easter Anthem). “B.A. 7] Berlioz 3d. 
} the sun sets o’er the mountains (/! Demenio) .. A. Rubinstein 3d. 
mn of Nature _... thoven 3d. 
chaelmas Day (Humorous Part-Songs, No. 1) W. Maynard 4d. 
Sporting Notes (Humorous Tee 7 No. 2) 4d. 
Austrian National Hymn ... _—.. "Haydn 4d. 
A May Carol. 8.8.0. * Joseph Robinson 4d, 
The bright hair’ d Morn. A.T.7.B. Theodor L. Clemens 3d. 
Oh, Rest ( Velleda) oa oda Cc. H. — 4d. 
Love reigneth over all. T.T.B.B. O. G. Elsdsser 6d. 
Joy Waltz. T.T.B.B. ‘a 2 6d. 
The Star of Bethlehem (Christmas Carel) Theodor L. Clemens 2d. 
Busy, Curious, Thirsty Fly. T.A.T.B Pa - 3d. 


LONDON: CHAPPELL & CO., 50, NEW BOND STREET, W. 
City Branch—14 & 15, POULTRY, E.C. 
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POPULAR MUSIC 


TITO MATTEI 


a ——. 


Il tramonto del sole. Pensiero . 
Impromptu-Caprice 

La harpe. Mélodie 

La lyre (10™° Nocturne) 

Le moulin. Morceau de concert 
Le nid et la rose. Mélodie 
Mergellina. Barcarolle ... ‘ 
Non é ver. Transcription variée ... 
Pas de charge. Morceau de salon 
Psyche. Gavotta 

Souvenir d’ Italie. Nocturne 
Une perle. Morceau de salon 


PIANOFORTE ‘DUET. 


Orphée aux enfers. Divertissement 


Pas de charge. Morceau de salon 
VOCAL. 


Il farfallone (The fop). Canzone buffa (English and Italian) 
La pesca. Canzone : ie - oth ™_ 
Lo scapato. Brindisi 

Mergellina. Barcarola 

Non @ ver. Romanza 

Never more (Version with English wl nee —"" 

Non torno. Romanza 

Thou wilt return no more (English vinishel 
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